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Oliver Ditson & Co., 



The Herald of Praise. 

Jt is the work of L. O. Emerson, of whose previous books of 
sacred music about half a million copies have been sold. So 
that the issue of anew Church Music Book by him is a notable 
event. Judging by previous experience, as many as a hundred 
thousand persons arc to use this, the last and best compilation, 
filled from cover to cover with new, fresh, interesting, prac- 
tical music and words. Specimen copies mailed for $1.00, 

The usual reduction for quantities. 

theTdeal 

Is a companion book to the Herald of Praise, and is 
intended for Singing Classes only, with no reference to choir 
singing. The contents arc similar to those of the excellent 
IIekald, but matters are condensed, and whatever is not per- 
fectly appropriate for Singing Classes, is left out. 

Specimen copies mailed for "Scents. 

The usual reduction for quantities. 

With the Ideal, which is a most real book, and the Herald 
or Praise, which is the best praise book, teachers and choir 
leaders will be fully equipped for a successful musical season. 

THE NORWAY MUSICAL ALBUM. 

BY FOBESTIEB AND ANDEBSON. 

A collection of weird, strange, and yet strangely captivating 
Songs and Melodies irom the land of Ole Bull, just the 
mu^ic that inspired his imagination. Norse and English 
word* A musical novelty that will delight lovers of what is 
\\ lid, rich, and romantic in legend and song. PliJCE, ?2.S0. 

TUC DtAPniUI IIPUT Sunday School Song Bookbv.J. 

i nti dlAuuh UuH i . n tenneymuie. a. hoffmax. 

Specimen copies mailed for 30 cents. Liberal reduction for 
quantities. Ditsok & Co. respectfully call attention to the 
marked impiovemcnt which is apparent in their newer publi- 
cations for Sunday Schools The best talent in the country 
has been cmployc'd in compiling them, and they have been 
.icccived with marked favor. The Beacon Light is the work 
of two of the best h\ mn and tune composers in the country, is 
a carefully 'winnowed ' book, only the best 100 out of 500 man- 
uscripts having been retained. 



boston, :m:^.ss- 

Light and Life I 

A ROUSING, GOOD, NEW SUNDAY SCHOOL SONG BOOK 

WITH A GOOD TITLE, 

The compiler Mr. R. M Mcintosh, is well known to hundreds 
of thousands as one of the most successful providers of sweet 
melodies and bright hymns for the great Sunday School public. 
Our best writers and composers have contributed. The book 
has a beautiful title, is well printed, and is in every way desir- 
able. Send for specimen pages (free), or specimen copy, 
which is mailed for the retail price, 35 cents. 

BEAUTIES 0FSACRED SONG. 

This splendid, new collection of the best sacred songs of 
the day, will be a most valuable addition to our libraries, and is 
full of gems. 

Among the authors we notice the names of Gounod, Sullivan, 
Manuals, Abt, Thomas, Smart, and Pinsuti, and there are more 
than 30 others of good repute. Gounod's '• Green Hill far 
away," Faurc's "Palm Branches;" and Abt's •« Above the 
Stars," indicate the high character of the compositions, which 
are 58 in number. 

PRICE 92X0, BOARDS; 92.60, CLOTH. 

THE BANNEROF VICTORY. 

This Inspiring title belongs to a new Song Book for Sun- 
day Schools, just out. It is by Abbey & Mungcr, who made a 
decided success in their last book, " white Koisks," and who, 
in this new compilation, futnish a number of the sweetest 
melodies ever placed in a collection of the kind. One hundred 
and sixty pages, and about as many songs many of them 
adapted to the Prayer Meeting, as well as to the Sunday 
School. PRICE, 36 CTS. 

PERT FRANZ' ALBUM OF SONG. 

Old and new. Anprovcd by the master himself. A book in 
which every note is a gem. German and English words. 
A hundred exquisite songs. $2. Boards; $2.50 cloth. 



3STE1"^7' OPERAS. 

NO W READY. 

MADAME FAVART; AIDA,$2.00; CARMEN, $2.00 ; MIGNON 

$3.00, INFANTA'S DOLLS, (Les Poupees dc I/Infante) ; 

MEPIIISTOFELE,(Boito)$2.00;OLIVETTE,50c; 

MASCOT, 50c, LES MOUSQUETAIRES, 

$1.00; PATIENCE, $1.00; BILLEE 

TAYLOR, 50c; PIRATES 

OF PENZANCE, $1.00; 

BOCCACCIO, $2.00 ; BELLS 

OF CORNEVILLE, $1.50; FIELD 

or llONOR, (Le Pre aux Clercs.) $2.00; 

FATINITZA,$2.00; SORCERER, $1.00, LITTLE 

DUKE, $100, TWO CADIS, $2.00; PINAFO'tE, 50c, 

ALL WITH FULL LIBRETTO, FOR PERFORMANCE. 

SENT POSTPAID, ON RECEIPT OF PRICF 

ANTHEM~BOOKS. 

ANTHEM HARP. (81.25 ) W. O. Perkins, 
EMERSON S BOOK OF ANTHEMS. ($1.25.) 
AMERICAN ANTHEM BOOK. ($1.25.) Johnson, Tenney 

and Abbey. 
GEM GLEANER. ($1.00.) J. M. CKtdwick. 
PERKINS' ANTHEM BOOK. ($J 50 ) 

At this season choirs arc much in need of new anthem*?. 
In the abo\c five books will be *ound all that possibly can be 
needed, and of the very bc«t quality. 

Excellent Anthems and cosy Choruses will also be found in 
Emerson's new Herald of Piluse (1 00) , in J. P. Cobb'* 
Festival Chorus Book, ($1.25) , in Zcrrahn's Index ($1 0U) , 
in Tourjec's Chorus Choir ($1.50), m Pei kins' Temple 
($1.00) ; and in Emerson's Voice of Worship ($1.00). 

$2. bds,, $2 50cl ; $3. gilt. 
Franz' own edition of his 



FRANZ' ALBUM OF SONG. 

lainous German songs. 

GEMS OF ENGLISH SONG, &^**«-*-^ 

ite collection. 



The new and most favor- 



Charming collection of Hou«e- 



RHYMES AND TUNES. holdSongs Lullabies, and Kin- 
dergai ten Lays. ($1.50.) 



RE-OPENING OF 

Peters' Music Store 

307 NORTH FIFTH ST., ST, LOUIS, MO. 



We Have Opened 

—at— 

307 N. riftli St., 

ST. LOUIS, MO., 

After several months' 
preparation, and are 
now prepared to 1111 
orders for anything 
in the 

MUSIC LINE 

AT THE 

Lowest Eastern Prices. 



(ESTABLISHED 




1829.) 

MUSIC 



"We have unusual 



Dnvce facilltlC8 for supply- 
DUACOmgf the HEsr Goods 
AT <( at the lowest Mar- 
kct Price. Uemem- 
PTITF.P^ueu; we keep only 
i MM tnc best class 
MUSIC 
STORE, 

30T 

^ And will supply you 

Novtix ujth a 

Stlx 
Street, PIANO, ORGAN, 

ST. LOUIS. GUITAR, FLUTE, 



Chase Pianos. Ditson's and Peters,' Editions. 



VIOLIN, 



Particular attention paid to filling orders 
for Teacheis, Convents, Seminaries, Etc. And 
where selections arc left to us, wc amII guar- 
antee satisfaction. 



or any other Musical Instrument of 
first quality, cheaper than you can 
get the same grade of Instruments else- 
where. 

Acting as Wholesale Agents for such houses as OLIVER DITSON & CO., of Boston , 
SCHIRMERj ol New York, NOVELLO, of London, and PETERS, of Leipsig, we aic 
prepared to furnish Music and Books at the Lowest Price of these houses. We make a 
specialty of the CHASE PIANO (the Cheapest, First-Class Instrument in the Market) 
"DITSON and NOVELLO'S Cheap Choruses, church Miusic, Operas, Etc.; PETER'S 
Leipsig Edition of Cheap Classics, Bay State Organs ($(>3 to $200) , Genuine Martin 
Guitars, Etc. 

J. L. PETERS, 

307 North Fifth Street, St. Louis, Mo. 

Western Agency for 

DITSQN'S, SGHIRMER'S, NOVELLO'S, AND PETERS' EDITIONS. 

JES-Parties writing will please say where tliey sju\ this advertisement. 



-TIEUE- 



HAINES 

UPRIGHT PIANO-FORTE 

RANKS AHEAD OF ALL OTHERS. 



" Haines makes a magnificent Upright.*' 

—CAMPANINI. 

" The tone of the Haines Upright is simply lovely " 

—EMMA THUBSBY. 

" They are delightful to sing by." 

—ALWINA VALLEBIA. 

" I do not see in what respect they can be excelled." 

—OLE BULL. 

" In all my experience 1 have yet to find a piano that suits me 

better." 

—BBIGNOLI. 

" In every respect the Haines Upright Piano answers the de- 
mands of the most exacting artist." 

—ETELKA GEBSTEB. 



"WABBBOOMS, 

124 FIFTH AVENUE, NEW YORK. 
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" AN INSTRUMENT WITH A SOUL IN IT." 



NLULII I IflNU. 



I i 

r&sGJLAXT OF STAIiS.-=&T> 

U'lio pronounce the Weber Pianos the host Pianos in the world 

for their " Sympathetic, Pure, and Rich Tone, 

combined with Greatest Power." 



P-AREPA ROSA. 



JVILSSOJV, KELLOGG, ALBAJVI, 

MARIE ROZE. RIVE-KIJVG, CARY, 
PA TTI, TE URSB Y, M JJRSKA, 

CARREJVO, LUCCA, TORRIAJVI, 

STRAUSS, GODDARD, CAMPAJVIJV1, 
MILLS, CAPOUL, MUZIO, 

GILMORE, WEELI, BRIGJVOLI, 

And many others. 
PRICES REASONABLE. TERMS EASY. 

WAREBOOMS, FIFTH A7ENUE, COB. 16th ST. HEW TOEK. 

HENRY F. MILLER 

MANUFACTURER OF 

The Artists 9 Grand, 

The Concert Grand, 

The Parlor Grand, 

UPRIGHT, PATENT PEDAL UPRIGHT, AND SQUARE 



'® 



1ANO-IOBT1 



The Choice of the World's Great Artists. 



TO THOSE INTERESTED, a beautiful Catalogue will be mailed on receipt of two three 
cent stamps to prepay postage. 

HENRY F. MILLER, 

611 Washington St.. Boston, Mass., U.S. A. 



j -smsce best JF>XAii\ra ojg» the pay. | 

HAZELTON BROTHERS, 

(Established in 1850.) 
MANUFACTURERS OF 

GBtiND, SQUARE, and UPRIGHT 
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CO 



CO 
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34 & 36 University Place 
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Nl- W YORK. 



DECKER 

BROTHERS ^1 | 

PXAH08 

Have shown themselves to be so far superior to all others in Excellence of 
Workmanship, Elasticity of Touch, Beauty of Tone, and great Dura- 
bility, that they are now earnestly sought for by all persons desiring 

THE VERY BEST FIANTCX 

CAUTION.— All genuine Decker Pianos have the following name (precisely as hcic shown) 
on the pianos above the keys • 



SEND FOR ILLUSTRATED CATALOGUE: 



No. 33 Union Square, NEW YORK. 
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NICHOLAS LEBRUN. 

NY one looking at the subject of our sketch, 
would suppose' that he had before him a man 
of from forty-five or fifty years of age. But 
the fact that he has been a prominent figure 
anions: the musicians of St. Louis and the West since 
1S42, corroborates his statement that he is now in 
his sixty-fourth year. To be more exact. Nicholas 
Lebrun was born at St. Avoid, Department of the 
Moselle. France, on May 31, 1S19. His father, Ansel m 
Lebrun, was of pure French stock; his mother, nee 
AngGlique Gruenewald. was descended from a family 
of German musicians. Her father, who was organist 
at the town church, had the reputation of being one 
of the greatest extempore performers known, and 
astonished many an artist with his brilliant and com- 
plicated offertories and sorties. 

That mimic became Mr. Lebrun's profession was 
due to an accident, or rather an act of charity. A 
certain German music teacher, on his way to the in- 
terior of France, reached St. Avoid in very destitute 
circumstances, and, unable to further proceed on his 
journey, applied for assistance to the father of Nich- 
olas, who kept a cafe, where young Nicholas was then 
acting as garoon. The assistance was granted, and 
in return, the German gave the boy lessons upon 
the llute. The vouth's progress was remarkable. At 
the end of the first quarter, lie was able to play in an 
orchestra, and to write down any melody after a few 
hearings. The success of his first pupil raised the 
reputation of the poor teacher to the highest point, 
and thenceforth his entire time was taken up by the 
pupils who flocked to his lessons. A string band and a 
reed band were soon organized from among his pupils, 
and in each young Lebrun played llute and piccolo. 
Cornet playing was then in its infancy, and the 
very first time young Lebrun heard one played, he 
determined to :t try his luck on the instrument." 
Under promises of his being " ever so good a boy" 
his father promised to buy him a cornet or piston. 
which came to hand after three months of impatience 
and sleepless nights. It was, like all cornets of the 
time, what we would now call a two-valve cornopean. 
His success as a cornet player was simply astonishing. 
As soon as the three -valve cornet was" invented, he 
procured one, and soon afterwards was appointed 
leader of the band. H>then took lessons in thorough- 
bass and harmony, and as soon as he could get away, 
left for America, landing in St. Louis, which had nbt 
over 25,000 inhabitants, on his twenty-third birthday, 
May :$1, 1S42. 

Soon after his arrival, Mr Lebrun was appointed 
leader of the band of the u Missouri Dragons " of St. 
Louis, the first brass band organized west of the 
Father of Waters. In the fall of 1S43 he went to 
New Orleans, and during that season led the band at 
Stickney's Amphitheatre, where his compositions at- 
tracted the attention of the profession. From 1S44 to 
1847, during a four years' season, without intermis- 
sion, he conducted the band of Mabie's Circus. In 
1S47 and 1S4S he was, with Major Downing, Dave 
Hall and others, a member of Ned Kendall's Band, 
then engaged with Dr. Spaulding's Circus. From 
1848 to 1858 Mr. Lebrun operated in St. Louis with 
great success. As music for brass bands was then 
not to be had for love or money, his success was due 
at least as much to his compositions as to his playing 
and conducting. He led the orchestra at Stoke's 
Amphitheatre during its entire existence, had con- 
tinual engagements at the principal theatres, and was 
the band leader of the crack military organization of 
St. Louis. 

Jn 1S58, his wife's continued ill-health induced Mr. 
Lebrun to go to France, where he located with his 
family in his native town. lie could not be satisfied 
with absolute rest, and. to while away his time, he 
organized an amateur brass band, which is still in 
existence, and is conducted by one of his nephews. 



The war of the rebellion so unsettled values, especialy 
in St. Louis, that in 18G1 remittances from America 
ceased almost entirely, and he once more put to 
practical use his knowledge and experience, accept- 
ing the position of conductor of a musical society at 
Autun, France, of which the Marquis de St. Innocent 
was President, Giovanni Duca, Vice-president, and 
Prof. Louis Seguenot, now of St. Louis, Secretary. 
Here Mr. Lebrun was also pressed into service as a 
teacher of English, giving unqualified satisfaction. 
In 1SG4 Mr. Lebrun left his position at Autun to return 
to St. Louis, where he resumed his musical duties. 

In 1S70 Mr. Lebrun retired from the field of music 
making, and entered that of music selling. In this 
new sphere he has been at least as successful as in the 
enterprises of his younger days. His extensive ac- 
quaintance, his well-known integrity, his knowledge 
of men and his business tact, have enabled him to 




build up a business in small instruments and musical 
merchandise, which ramifies from Maine to California. 
His importations are very extensive, and to give but 
one item, it is doubtful whether any other house in 
the United States imports so large quantities of violin 
strings. Mr. Lebrun's establishment is not a very 
large one. but it is a very full one, every nook and 
cranny being filled with merchandise; and the numer- 
ous express and freight wagons that vi<ic it, prove 
that it is lively as well as full. The estimation in 
which he is held by those who know him most inti- 
mately, is shown by the fact that he is now serving 
his twelfth consecutive annual term as President of 
the kk St. Louis Musicians' Mutual Aid Society." 

Among his compositions may be mentioned "Frozen 
Quicksteps," an account of which was given in a for- 
mer volume of the Review, the official ••Lincoln's 
Funeral March," now played only at the funeral of 
members of the St. Louis Musicians' Society, and 
said to be a very fine composition, and the quickstep, 
"To Victory," (composed during the Cass and But- 
ler campaign) which appears in this number of the 
Review, arranged for the piano, and which will give 
a good idea of the dash and style of Lebrun's com- 
positions. 



PATH'S CHILDHOOD. 




ICHARD GRANT WHITE thus chaN of his 
reminiscences of Adelina Patti in the June 
number of the Century: 
'"The season of ISoO was remarkable for two 
musical events— one the first complete performance in 
America of Mozart's u Zauberllote," the other the first 
appearance of a new and very young pri ma-donna. 
On one of my visits some years before to Madame Baril i- 
Patti, before mentioned, whom I found to be a very 
motherly looking, if not matronly seeming, woman, 
who showed all of her forty-five or fifty years, I ob- 
served a slender, swarthy/bright-eyedf little girl, in 
*hort skirts, who ran into the room «lr.d ehnped at her 
mother, and ran out of it, caroling as she went through 
the passage-way, and then ran in and out again in the 
same fashion, until the middle-aged prima donna 
with whom I was talking called out, rather sharply — 
k4 ; Adelina* tacete, e venite a me. o anchtte via." 
u The child chose to come, but soon she left her 
mother's side for mine, and then, with the freedom of 
Italian childhood, she who was to be the ' diva Vatti " 
of the present day, half sat upon my knee, swinging 
one little red-stockinged leg as she glanced from her 
mother's face to mine. I asked Madame Baril i-Patti 
if her little daughter promised to be a singer like her 
I sisters and her mother, to which she replied, 'In spero; 
I lo credo/ And then, fc Canta un poco. Adelina. per il 
signore;" and she suggested something, whereupon the 
girl, without leaving her perch, sang, like a biid. a 
little Italian air that I did not know, and soon ran 
away on some childish errand I did not see her again 
before she made her appearance on the 24th of No- 
vember, lSr>$. as Lucia— of couise, Donizetti's Luna. 

'•Meantime, she had been taught by Maurice Stra- 
kosch. who had married her eldest sister, and I sup- 
pose by her half-brother, too. Antonio Barili, an ex- 
cellent master, who •formed' 1 many of the best ama- 
teurs in New York. But to be with her mother mn*t 
have been a •liberal education' in music; and the ex- 
amples before her night and day, the very atmosphere 
she breathed, tended to foster her musical talents. All 
that she had to furnish was voice, intelligence, and 
practice. Her debut, it hardly need be recorded, was 
a very remarkable peifoimance considering her age. 
She was but sixteen years old. Her voice was a tlute- 
like. tlexible soprano, which she delivered with purity 
and managed with great skill and taste. Still, she 
was not even in vocalization a prima donna: moreo- 
ver, her voice lacked amplitude, richness, power, and 
her mannei. although not awkward or constrained, 
was that of a very \oung girl. But her capabilities 
were at once recognized by her audiences, and her fu- 
ture was foretold by her critics, although at that time, 
musical criticism in New York was fallen veiy much 
below the point at which it stood live years "before, 
and that to which it hasrisen since. The attention of 
Vmerican new^papei leaders was concentrated upon 
other topics. John Biown had ju^t been hanged. 
The mutterings of the great civil war in the not re- 
mote distance were of more interest than the chanting 
of heavenly cherubs would ha\e been. Of Adelina it 
was remarked, however, that she was fc one of those 
rare singers who appear at long intervals on the musi- 
cal hoiizon. toieUve, not only the hopes of managers, 
but the enthusiasm ot the public' This was immedi- 
ately after her singing Lucia and Amtna the first time, 
after which she went on from triumph to tiiumph.'* 

■ m « 

"Now, Amos." she said, ''that's just like your ex- 
travagance; throwin' money away for insurance. You 
know that when you had the house insured they valued 
it at only #2,000 when it is worth $15,000 if it's worth a 
cent. Now if you should die I'd only get two-third* 
value. How big an insurance did you get?" »«a 
thousand dollars." " A thousand dollars !"' exclaimed 
Mrs. Teaberry ; w * Well, you got ahead of the insurance 
company that lime, Amos."'— Oil City Denicfc. 
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SUBSCRIPTION. 

One Year (with premium), • - $1 r»0 

Si\- Month* (with premium!, 1 00 

Fom Month*, (without premium), ,r, 

Single Copy, ..... -25 

For premiums offered, sec page 32(K This includes pontage on 
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■IT H this number, the editor begins the fourth 
year of his connection with the Review. lie 
sends a cordial greeting to his unknown 
friends of three years' standing, as well as to those of 
more recent date, and hopes that three years hence 
will find them all alive, well, and staunch friends of 
the Review'. 



|HE biggest day yet for the Review was the ICth 
of the past month, which brought an accession 
of one hundred and sixty-three new subscribers 
to our list. We are are not getting so many every 
day, not by any means, but we expect to average that 
number in due course of time. Ninety-eight of these 
were in one list, fiom Kansas. 



[HOROUGHNESS is always desirable, one-sided- 
ness always to be deprecated. He who would 
enjoy the greatest satisfaction from the prac- 
tice of any art should strive for perfection in that art, 
but he should also gather as large a stock of informa- 
tion as possible on all other subjects. Depth in one 
direction does not compensate for the loss of breadth 
of character and sympathies. .No one now-a-days 
becomes eminent who is not a specialist— few become 
eminent who arc only specialists. 




'OMEN" seem to have no place as creators in the 
highest blanches of art and literature. This is 
strikingly the fact in music. Theirs it is to in- 
sph c rather than to produce. Back of all that is greatest 
in art and literature, there is always, as a moving 
cau<c. the love of some woman. With perhaps the 
exception of Handel, whose inspirations, by the way, 
were not a little tinged with plagiarism, the great 
musicians have composed their greatest works under 
the influence or for the >ake of woman. 



OW- A-DAYS, it is too much the fashion to give 
instrumental music a pie-eminence over vocal 
music to which it is not entitled. If one-half 
the time given to learning to thrum the piano in many 
of our seminaries were given to the study of singing, 
under some competent teacher, the results would be 
moie satisfactory to all parties concerned To rise no 
higher than the bread-and-butter standpoint, who 
does not know that a good soprano in any large city 
can get more for her services as a choir singer, on 
Sundays, than her sister pianist (perhaps a far more 
capable musician) can earn in an entire year's 
hard drudgery as a teacher? With a brisk demand 
for good singeis, and the market glutted with pian- 
ists of all grades, it seems very strange that people 
with no special talents for the piano persist in trying 
to become pianists, and sometimes neglect the train- 
ing of voices which, if trained, would have some 
financial value. 



MUSICAL INTERPRETATION. 

XT is related, upon good authority, that Schiller's 
reading of his own masterpieces was such as to 
rob them of all their beauty, and it is well- 
known that Berlioz, the giant of orchestration, could 
not play well any of the instruments composing the 
orchestra, nor even the piano. Similar instances 
might be multiplied indefinitely, to establish and il- 
lustrate the fact that the power of creation and that of 
interpretation are distinct. Booth could not have 
written Hamlet, but Shakspere (an indifferent actor), 
could not have played it like Booth. Undoubtedly, 
the role of the creator is the greater of the two, but, 
for the public at large, that of the interpreter, espe- 
cially in music, is quite as necessary— we had almost 
said as important. It takes a great artist to adequately 
present the compositions of a great composer, and 
when such an one appears, we confess that we do not 
like the sort of sneer contained in the words so often 
used : u he is only a virtuoso" — a sneer which even Ru- 
binstein had to endure in some quarters, until his im- 
portant compositions had brought him forward as a 
creator as well as an interpreter. 

The fact is, that the power to adequately interpret a 
composition implies a capacity for thoroughly under- 
standing its inner meaning as well as its outer form, 
and a power of re-creating, so to speak, the concep- 
tions of the composer. All true interpretation of a 
musical work is, in effect, a re-creation thereof. 

Being to a certain extent a creator, the interpreter 
necessarily injects into his interpretation something of 
his personality, and as his personality is not that of 
the composer, it is safe to say that few compositions 
are ever rendered precisely as they were conceived by 
their authors. Take, for instance, a half dozen first 
class pianists and let them play in succession a Bee- 
thoven sonata or a Chopin nocturne, and. while they 
will diverge but little in their phrasing — while they 
will substantially agree in all that regards the form of 
the composition, it is safe to say they will all differ, 
more or less, in the tempi, shading, etc. ; in a word, in 
those things which are the means of expressing the 
inner meaning of the work, and that because, as we 
have said, the composition has become tinged with 
the subjectivity of the players, and reflects, in part, 
their present or prevailing moods. 

This fact adds not a little to the difficulties of the 
criticism of musical performances. The critic has also 
his moods, his individual mental peculiarities, and 
according as he resembles or differs from those to 
whom he listens, he is likely to give them credit for 
having more or less thoroughly entered into the spirit 
of the composition. In this he may be right, but he 
may also be wrong, and his dictum, in this respect, is, 
after all, but the expression of his own taste in the 
matter. This makes criticism more difficult, we say; 
we do not mean that it makes it impossible. Taste can 
not be weighed no*r measured ; it can not be reduced 
to any universal standard, and yet it is a real, innate 
power of the mind which can be, and is, developed by 
practice and observation. 

A Booth and an Irving may read Shakspere differ- 
ently, and critics may not agree as to the relative ex- 
cellence of their interpretations, but when a third-rate 
actor appears upon the stage and changes pathos into 
bathos, or "tears a passion to tatters," there is and can 
be but one opinion. When Rubinstein and Buelow 
give different readings of the same selection, some 
critics may prefer the intellectual precision and classi- 
cal beauty of the latter; others, the soulful vigor and 
romantic dash of the former; but, when some bungler, 
say, at a "benefit concert," attempts the same selec- 
tion, the evident failure not only to grasp the author's 
meaning, but also to extract from his production any 
meaning whatever, takes the performance outside of 
the class of performances concerning which critics can 
disagree, and leaves to those critics who must give 



public expression to the views of all, but one care- 
that of tempering the truth with mercy, as far as pos- 
sible. 

Is it to be regretted that the reproductive artist must 
perforce tinge with his own personality the works he 
reproduces? We think not. True, we can not but 
regret, for instance, never having heard Chopin play 
his own nocturnes, but how can we tell that his own 
playing of them would have pleased us more than 
that of other great pianists whom we have heard? It 
would certainly be pleasant to know that this or that 
work was executed in exact accordance with the com- 
poser's intention, but, after all, we are certainly gain- 
ers by the fact that different executants present these 
works in different manners. A beautiful composition 
is like a beautiful landscape— it discloses new beauties 
under every varying light. If we could, we would not 
have a landscape always in the glare of noonday, with 
its sharp contrasts of light and shade : we love to sec 
it when awakening day first opens his dewy eyes upon 
the scene ; we fiud new delight in it when the last rays 
of the dying sun wrap it in golden glory; we are 
charmed with it when the peace of nature falls like a 
benison upon it, and our souls rejoice within us when, 
with blare of his thunder trumpets and with flash of 
his angry eyes, the Storm spreads his misty banners 
over it and stalks over woodland and meadow, over 
mountain and valley, terrible and sublime. It is beau- 
tiful in the spiing, with its bursting buds, leafing 
trees and swelling rills; beautiful in the full glory of 
its summer vegetation; beautiful when autumn paints 
its woodlands with a thousand varied hues; beautiful 
in mid-winter, decked in its robes of spotless white 
and its icy diamonds ; ever the same landscape, yet 
never quite the same— beautiful ever, but not with the 
same beauty. 

If we could have but one view of a landscape, if we 
were compelled to choose one painting of it out of 
many, doubtless we should make a selection; but we 
can not help but prefer the many views to any one of 
them. So too, if we could hear but one rendering of 
a musical masterpiece, we should doubtless have a 
choice of artists, but we think it an inestimable ad- 
vantage that musical compositions are not as pictures 
which are unchangeably fixed upon a canvass by their 
creators, but rather like God's own landscapes, whose 
beauties are varied and multiplied by every change in 
the mood of nature. 



.ROBABLY it is unnecessary to state to our 
readers that all the music which appears in the 
Review is published in sheet form by our 
publishers. It may be of interest to them, however, 
to state that if they can not readily obtain it from 
their local dealers, they can generally obtain it forth- 
with from the agents for the "Royal Edition," whose 
names appear on page 320. If it be not convenient 
to reach any of them, an order sent direct to the pub- 
lishers will receive immediate attention. 



N" eminent chemist once remarked that the 
most powerful and universal solvent was com- 
mon water, which by reason of its presence 
everywhere and constant use was scarcely recognized 
or thought of as a chemical. It is just so with music. 
Music is one of the most important factors in our 
social existence, but its universal presence and the 
quiet manner in which it permeates everything cause 
its real character to be overlooked by the thought- 
less. 




E publish, in another column, a few of many 
testimonials to the merits of Kunkel's Pocket 
Metronome. A very little exertion will enable 
any of our readers to become the possessor of one of 
these handy little instruments. Remember— two new 
subscribers will bring one to the person sending them. 
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"I'M LOSTED." 

♦'I'm losted ' could you And mc, please?" 

Poor little frightened baby! 
The wind had tossed her croldcn fleece, 
The stones had scratchod her dimpled knees, 
I stooped and lifted her with case. 
And softly whispered, "May bo." 

"Tell mc your name, my little maid, 

I can't find you without it." 
"My name is Sluny-c^es," she said. 
"Yes, but your last 9 " She shook her head ; 
"Up to my house, 'ey never said 
A single ling about it." 

"But, dear," I said, "what is your name?" 
•'Why <lidn't you hoar me tell you 9 

Dust Shiny-cycs." A bright thought came : 

"Yes, when you're good; uut when they blame 

You, little one— is't just the same 
When mamma has to scold you 9 " 

"My mamma never scolds," she moans, 
A little blush ensuing, 
" 'Ccpt when I've been a-fowing stones, 
And then she says (the culprit owns), 
'Mchitabcl Sapphira Jones, 



to the annoyance of Beethoven and others. Suddenly ! Lyser which we reproduce on the next page, and which 
Beethoven lifted Ries' hands from the keys, saying in [ his intimate friend von Breuning pronounced an 
a loud voice, " I'll not play longer for such hogs!'* : excellent i'keness, seems to us to more fully tally with 
nor did entreaty avail to cause him to resume. He the peculiarities of this eccentric genius than any 



What has you been a-doing 9 ' " 



— Wide Awake. 



BEETHOVEN. 



had many; other peculiarities which did not always 
make of him the most agreeable companion or neigh- 
bor. When in the fever of composition, he would 
take his water-jug and pour its contents over his head 
and hands, careless of the effect upon the ceiling 
below, and would thus find himself imbroiled in diffi- 
culties with landlords and fellow- lodgers. Ills 
absent-mindedness led him, once upon a time, to 
stand in his night shirt at the open window, and then 
to ask with wonder " what those d — d boys were 
hooting at?" On another occasion, he went into a 
Viennese restaurant, sat down, and took up the bill of 
fare, but, instead of giving an order, began to write 
music upon the back of it; then, awakening to con- 
sciousness, he asked the waiter how much he owed. 
u You owe nothing," replied the latter. u Do you 
think I have not dined?" " Most assuredly!" U A11 
right, then bring me something! " "What shall it 
be?" " Anything!" In spite of all his roughness and 



{jpf IIOULD a vote be taken among those most 
^i competent to judge, to determine who, in 
\jjj their estimation, was the greatest musi- 
r£? cian that has ever lived, there is but little 
doubt that Beethoven would receive a handsome 
majority over all competitors. Unlike Wagner, 
of whom we spoke in our last issue, he was no 
theorist. His was the work of a genius, creating 
the beautiful because he felt it to be beautiful, 
without inquiring, and probably without caring, 
why it was beautiful. To-day his works are 
commented upon, often in a ridiculously fanci- 
ful manner, but they can hardly be said to be 
criticised. 

This giant of music, as his name, van Beetho- 
ven indicates, was of Dutch extraction, his 
family coming originally from a village near 
Louvain. They had, however, removed to 
Bonn, where his father and grandfather were 
both members of the Court band of the Elector 
of Cologne, long before the birth of the great 
man, which occurred at Bonn on the 16th or 
17th of December, 1770, as would appear from 
the baptismal register of the parish, although 
Beethoven himself believed the date of his birth 
to be 1772. 

Beethoven's father set him to studying music 
in his fourth year, but, strange as it may seem, 
it was not until some six years later that he 
beg.m to take a real interest in its study. Until 
then, his father 

" and the rod in company 

Worked away at his genius faithfully," 

but, unlike Hieronymus Jobs, in his case it 
seems to have been to some purpose, for, having 
gone to a certain point under, compulsion, his 
genius manifested itself, and developed steadily 
and rapidly, so that he was less than twelve 
years old when, his teacher, Ncefe, wrote of him 
as " playing with force and finish, reading well 
at sight, and, to sum up all, playing the greater 
part of v Bach's well-tempered Clavier.' " He 
added : u This young genius deserves some 
assistance that he may travel. If he goes on as 
he has begun, he will certainly become a second 
Mozart." It was at about this time that he 
began to compose; his tirst notable composi- 
tions being probably a song: " Schilderung eines 
Madckcns, and three sonatas for piano solo. In 17S7 
Beethoven made his first journey to Vienna, where 
he met Mozart, who asked him to play, but, thinking 
his performance had been previously rehearsed, paid 
but little attention to it. Beethoven noticing it, got 
Mozart to give him a subject. Inspired by the occa- 
sion, the young genius played so marvelously that 
Mozart, stepping noiselessly into an adjoining room, 
where a number of his friends were assembled, bade 
them listen, adding: " He will make a noise in the 
world some day or other." In the latter part of the 
year 1702 Beethoven left Bonn on what was intended 
as a second visit to Vienna, but which turned out to 
be a permanent removal. Here he began in earnest 
the career which has made him forever famous. lie 
now made many and strong friends and admirers 
among the nobility, such as Prince and Princess 
Lichnowsky, Prince Lobkowitz, Count Fries and 
Baron von Swieten. This was undoubtedly due to the 
power of his genius, rather than to any courtly graces, 
for, even then, his temper was quite ungovernable 
and his language often less choice than forcible. For 
instance, while playing, at the house of Count Browne, 
a duet with Ries, a young sprout of '* nobility," at the 
other end of the room, persisted in talking to a lady, 




other picture we have seen. 

As e:irly as 1704 Beethoven's hearing began to be 
impaired, and before his death he had become quite 
deaf. To one who "lived and moved and had his 
being" in the world of tones, this increasing infirmity 
was a dire calamity lie felt its full weight, and gave 
it as the cause of his apparent misanthropy, as 
appears from a letter written to his brothers in expec- 
tation of death, during a sickness which he underwent 
in the beginning of the year 17S2, in which he says: 
u O ye men who believe or pronounce me hostile, 
obstinate or misanthropic, how you wrong me ! You 
know not the secret causes of what so seems to you. 
My heart and mind have, from childhood up, been 
inclined to the tender feelings of good-will. Indeed, 
I was always eager to perform great actions. But 
only remember that, since six years, I have suffered 
from an incurable disease that has been aggravated 
by unskillful physicians; that from year to year my 
hopes of improvement have been disappointed, 
and that I have been finally compelled to sub- 
mit to a lasting evil, whose cure mav demand 
years, and is perhaps impossible. Born with 
an ardent, lively temperament, susceptible to 
the diversions of society, I was early compelled 
to deprive myself of social joys and live in 
seclusion. Whenever I have endeavored to rise 
above all this, how cruelly have I been driven 
back by the doubly sad experience of my bad 
hearing; and yet I could not say to the people : 
4 Speak louder, scream, for I am deaf!' Ah, 
how could I acknowledge the weakness of a 
sense which I had possessed in the highest per- 
fection, in a perfection which few of my 
acquaintances have or have had! Oh. I can not 
do it! Therefore, forgive if you see me with- 
draw when 1 would gladly mingle among you. 
My misfortune causes me double sorrow, since 
it causes me to be misjudged. For me, the 
recreations of human society, of elegant con- 
versations, of mutual interchange of feelings, 
have no existence. I am almost all alone, and 
dare not venture into society more than abso- 
lute necessity requires. I must live like an 
exile. If I approach company, a painful anx- 
iety comes over me, since I fear to be placed in 
a position to cause my condition to be noticed. 
* * * * * Such circumstances brought me 
to the brink of despair: a little more and I 
should have ended my own life. Art alone held 
me back! Ah, it seemed to me impossible to 
leave the world before I had produced every- 
thing which I felt myself called to accomplish. 
And" so I endured this miserable life. <o truly 
miserable that a somewhat rapid change may 
throw me from the best into the worst condi- 
tion. Patience, they say, I must now take for 
my guide. I have patience. I hope that my 
determination to persevere will be steadfast 
until it shall please the inexoiable Fates to cut 
the thread of my existence. Perhaps I may get 
better, perhaps* not. I am resigned. In my 
twenty-eighth year, I have already been com- 
pelled to turn philosopher. It is not easy for 
any one: it is harder for the aitist than for any- 
one else. 

Thou God, Thou lookest down into my 
inmost soul; Thou searchest it. Thou knowest 
that love of mankind and a disposition to do 
good dwell therein! Ye men. if ye ever. read 



BEETHOVEN. 
[After the painting by C. Jaeger ] l 
eccentricities, Beethoven was a great favorite, even I this, think that ye have wronged me. * * * * * 
among the ladies of the court, as is proven by his [Here follow directions and advice to his brothers, 
friendly relations with Princess Odescalchi, Countess ' then, after saying that he will welcome death, if it 
Erdodv, Baroness Ertman, the sisters of the Count of , -~ - 1 ' ^— — n «»/» /«- »-«- -»:— * - 



Brunswick, and G-iulietta Guicciardi (afterward 
Countess Gallenberg). It was for the latter that he 
composed the famous and passionate song ' 'Ade- 
laide." Many other women, Marie Pachler, Bettina 
Brentano, Babette de Keglevics, and perhaps a score 
of other humbler women, were successively the 
objects of his adoration. These attachments are said, 
however, to have been all honorable. 

In appearance, Beethoven was anything but grace- 
ful. He was barely five feet five inches in height, but 
broad across the shoulders and compactly built. His 
eyes were black and piercing, and his complexion 
ruddy; his hair, originally black, became quite white 
before his death. The majority of the portraits pub- 
lished of him improperly idealize him into a sort of 
Jupiter Olympus (and our own engraving on this page 
is perhaps somewhat open to that criticism), which 
it seems he was not, since, according to his adored 
Countess Gallenberg, *» he was meanly dressed and 
very ugly to look at, though full of tine feeling and 
highly cultivated," The little, full-length sketch by 



comes, he closes:] Farewell, and do not quite forget 
me when I am dead; thus much I am entitled to from 
you, since in my life- time I have frequently thought 
how I might make you happy. May you be happy. 

Heiligenstadt, October 0. 1802."* 

Beethoven did not, however, die at this time, but 
his infirmity increased until he had become absolutely 
deaf, and his temper became more and more irritable. 
The last four years of his life were made madder by 
want of funds, and by the ungrateful conduct of a 
nephew whom he had come to legard as his own son. 
He died of dropsy, on the 2Gth of "March, 1S27, as the 
evening was closing in, and in the midst of a violent 
hail and thunder-storm, and was buried three day a. 
later in the Wahring Cemetery, near Vienna. On 
October 115, 1S03. the Gesellschaft der Mii&iL-Freunde 
exhumed and re-buried Beethoven, and placed over 
his new grave a monument consisting of a large Hat 
stone, covering the grave, surrounded by an iron 
railing, and headed by an obelisk in stone, bearing a 
lvre, and, for sole inscription, the name Beethoven. 
Time will efface the name from the stone ere it 
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ItKErilOVEX, Al'TER M sER 

be erased from the heaits and memories of men, for 
age will only add lu*trc to his fame. His works are 
for all Ume. and will prove indeed. 

" Monumaitum tvrc pcretnuus " 



A CAST OF BEETHOVEN. 



*^N connection with our sketch of Beethoven, in 
/|S this number, the following anecdote, published 
JL sonie vears a s?° m L a Gazcttn Musicale. may be 
®^® of interest to~our readers : 

Danhauser, the painter, was an ardent admirer of 
Beethoven, whom he had met at many musical gath- 
erings in Vienna. It is undoubtedly* true that Bee- 
thoven was rather brusque, and carefully avoided 
forming any new acquaintanceship whatever, but 
Danhauser's frank and affable manners produced a 
very favorable impression on him. After the two had 
met accidentally several times, Danhauser thought he 
should like to take a cast of Beethoven's face, so as 
to preserve for posterity a faithful portrait of the 
great man. He mentioned his wish on the first op- 
portunity, but Beethoven under various pretexts, en- 
deavored to avoid compliance, confessing that he had 
not the ^lightest wKh to scehN features reproduced, 
and that he was too impatient to endure being posed. 
Danhauser, however, was not so easily beaten. He 
never ceased vaunting the merit ot a model taken 
troni Nature, adding that Beethoven owed it to pos- 
terity to hand down to them hN features. Danhausei 
pleaded his cau^e so warmly, that at length Bee- 
thoven yielded, and a day wa- named for him to go 
to the painter*? house. At that time, besides paint- 
ing in oil. Danhauser devoted a great deal of his time 
in modeling and inventing patterns, for a manufac- 
tory of furniture and wood-carvings, left him bj r his 
father. 

At last the dav so impatiently expected arrived; 
the day on which Beethoven hail promised to go to 
Danhauser's. The great composer kept his word, 
and was most warmly welcomed. After a short con- 
versation. Danhauser prepared for work. Beethoven, 
after taking olf his cloak and cravat, was requested to 
sit clown. 

"Yon will not hint my head, 1 suppose." observed 
the composer, somewhat dismayed at the prepara- 
tions he beheld going on. 

Danhauser tranquilized him, promising to be quick, 
so as to abbreviate a^ much as possible any tiling there 
might be disagreeable in the process. To Beethoven's 
great astonishment, the painter began by pasting 
thin strip* of paper on hi* eyebrows, and by smear- 
ing with an oleaginous liquid all parts of* his face 
v\ here there was any hair. He then asked the con- 
posei to put a small tube in his mouth, and to shut his 
eyes. The reader must know that, to take the cast of 
a face, the latter is covered with tepid plaster in a 
liquid slate. '1 he plaster *oon gel* cold, and forms a 
solid mass, which, when removed, contains the exact 
lineaments of the countenance. The opeiation is ex- 
ceedingly dUagiceablc to those subjected to it, be- 
cause the face is. so to speak, wailed in, and the 
patient can breathe only through agnail pipe or tube, 
Besides this, the plaster, when drying, produces a 
very painful sensation, to say nothing of the fact that 
it is no easy matter to remove the cast, because every 
hair adhering to the plaster is productive of pain. 
Danhauser had purposely omitted explaining all this 



to the composer, for fear the latter should refuse to 
undergo the ordeal. Beethoven had, therefore, not 
the slightest suspicion of what was in store for him. 
After the first two passes of the brush exployed to 
lay on the plaster, he became alarmed, but when the 
plaster, in drying, began swelling and irritating his 
cheeks and forehead, he was both horrified and greatly 
enraged. He bounded to his feet, with his hair on 
end, and, while endeavoring to get rid of the plaster, 
exclaimed : 

'•You are an imposter, a scoundrel, a monster! " 

'•For heaven's sake, Capellmeister! v stammered 
Danhauser, confused and stupefied. But Beethoven, 
without allowing him to conclude his sentence, vo- 
ciferated furiously. 

••Blackguard — cannibal! " 

••Permit me to— ,% said Danhauser. 

"Keep off! '" roared Beethoven. Flinging his chair 
away, and catching up his cloak and hat, lie rushed 
toward the door. Danhauser ran after him to ofFer 
his excuses. But Beethoven, without deigning to 
hear a word, exclaimed : ,4 Be oft', you villain, knave, 
assassin. Take care never to come near me, for I will 
strangle you ! " 

Having uttered these words he went out, swearing 
and stamping his feet, with his face all plastered over 
with white, like that of the spectre in "Don Juan/' 
The door was slammed violently to, and the unfor- 
tunate painter, terrified and confused, could still hear 
at a distance the maledictions and imprecations 
which the composer was hurling at his head. After 
that Beethoven would not hold the slightest commu- 
nication with Danhauser. Every time he saw him, 
even at a distance, he flew into a passion, and avoided 
him as much as he could. 

It was not long, however, before Danhauser did 
take a cast of the great composer's face after all, and 
that, too, without exciting any outburst of rage. 
Beethoven was dead. 



THE DEARTH OF IVORY. 



HE London Engineer says : a It is not unlikely 
that ivory will soon become so scarce that its 
use in the shape of piano-forte keys, knife 
handles and fans will be reserved for the nilluent. 
The rapid advances in the value of ivory are causing 
some uneasiness in the market. At thelast quartcrh 
sale, which closed on the 28ch ult , there were only SI 
tons offered, including ten tons withdrawn from pre- 
vious auctions, as against 122 tons offered in April, 
1SS1. The falling off was mainly owing to the con- 
tinued scarcity of Cape — only 1)<j tons — and the lim- 
ited supply of west coast African — 11 ions. From 
Z inzibar and Bombay there were IYA tons. 24 tons 
from Alexandiia and i) tons from Malta. All de- 
scriptions, except for billiard-ball purposes, have gone 
up from -SI 5 to $20 per cwt., and the ivory-cutters 
have resolved for the second time this year to raise 
their prices. The stores in the docks this year amount 
to YM tons, compared with 213 tons' for the corres- 
ponding peiiod of last year. Mr. W. Wostenholm. 
Holly street. Sheffield, has just had invoiced to him no 
fewer than 522 tusks, which, he says, will all be cleared 
out in a fortnight. These tusks represent 270 ele- 
phants, and, if one ivory -cutter alone can get through 
so many in so short a time, there is some fear of the 
elephant being relegated to the lost species of ani- 
mals." 



CHRISTIAN UNION IN HYMNS. 

rff2tf INCE the Church has been divided into many 
^^ branches, each has had its sweet singers, whose 
"Of music had gladdened all the rest. It was Top- 
lr*r lady, a severe Calvinist. who gave us Hock of 
Ages. Men differ about the atonement. They almost 
call each other heretics and outcasts in their differ- 
ence about it; but, when that hymn is sung, every 
heart rests upon the one Redeemer. It was a Wes- 
leyan, an Arminian, who sang Je<ms. Lover of my 
Sbul. Side by side are Watts and Wesley, Church of 
England and Dissenter; Faber. a devoted Catholic, 
wrote that hymn which breathes the highest spirit of 
Christian submission, / Worship Thee, Siceet WfH of 
God. Madam Guion, an unquestionable Catholic, wrote 
O Lord, how full of Sweet Content! Xavier, one of 
the founders of the Jesuit Order, wrote Thou* my 
Jesus! thou didst me upon the Cross embrace. While 
the Church of England was convulsed by the greatest 
struggle it has known within this century, Keble, 
closely attached to one of the contending parties, 
wrote the hymn that the whole Church delights to 
sing. It was a strongly pronounced Unitaiian who 
wrote O Love dirine that stooped to share. A Unitarian 
gave us Nearer, my God. to "Thee. The controversies 
over the Orthodoxy of that hymn are as di v and cold 
and dead as the stones Jacob took for his pillow; and. 
meanwhile, souls mount up by it toward the heaven 
as did the angels on the ladder Jacob saw. — Chris: tan 
Union. 



QUICK WRITING. 



should 
fitteen 



XT is certainly incredible that Jiossini 
have written the "Barber of Seville" in 
days; not that there can be the slightest doubt 
about the spontaneity of the melodies streaming 
quicker into his pen than out of it. but preciselv be- 
cause, although writing very. fast, he had a way of 
rounding the head of the notes, which took time, and 
wiiting a whole operatic scene in a fortnight does not 
allow of many wasted minutes. Yet another instance 
of quick-slow writing was Alexander Dumas (I mean 
the father). He wrote his novels on long half sheets, 
and was beside himself with happiness when I brought 
him some large English blotting-paper, in sheets 
bigger than his own writing, which he had only to 
turn over to dry at once. He wrote a wonderiully 
handsome hand, veiy long letteis and seeminglv 
slowly, as if painted, yet one leaf was covered after 
another in next to no time. Donizetti wrote quickly, 
to such an extent that when I saw him write for the 
first time I did not think he was wiiting music, lie 
had a knack of covering the pages with dots like a 
telegraph strip, and when he had done so be added 
the tails and lines. — Temple Jjar. 



A NEW MUSICAL INSTRUMENT. 

A [LIE HAMILTON'S new instrument was re- 
cently used at the Westminster Abbey, and is 
now placed permanently in Henry VII. % s chap- 
el. The instrument is entitled k »the vocal'ion,'" 
resembles in form a small organ, is consti noted of va- 
rious dimensions, some ha\'ing but one row of keys 
(or manuals), others having two key-boards and ped- 
als. The tones of the vocalion arc "produced by par- 
allel bands of brass, sometimes tw r o. sometimes three, 
to each note; and to the^e are attached wires of metal 
ligatures acting in sympathy or consti aint, assisting 
as well as regulating the speech or the note, the anal- 
ogy with vocal laws being still carried out by the cav- 
ities through which the tones emeige. It need scarcely 
be said that the sound is realized by wind from bel- 
low<, as in the organ . The tone is most peculiar, and 
becomes more liked the more it is heaid. There is 
nothing metallic about it. the effect being something 
between that of a sympathetic human voice and the 
s ghing sweetness of an ^Eolian harp. Although not 
calculated for the execution of extiemely rapid music, 
it is fully capable of accompanying a large number of 
voices, with which its tones are peculiarly suited to 
amalgamate; indeed, there is a charming sostenuto 
effect and something almost pathetic in the quality of 
tone, that render it eminently fitted for devotional 
use, in which respect it should pro\e a desirable 
acquisition wheic the expense of an ot gun can not be 
afforded . — London Xecs . 



YOUTHFUL OLD MEN. 



SocuAThfe. at an extreme old age, learned to play 
on musical instruments. 

Cato. at eighty years of age. thought proper to 
learn the Greek language. 

Plutarch, when between seventy and eighty, 
commenced the study of the Latin. 

Boccacio was thirty-live years of age when he 
commenced his studies in poiite literal me. Yet he 
became one of the three great masters of the Tuscan 
dialect, Dante and Petiaich being the other two. 

Siu Henry Spelman neglected the sciences in his 
youth, but commenced the study of them when he 
was between fifty and sixty yeais of age. After this 
time he became the most learned antiquarian and 
lawyer. 

Colbert, the famous French minister, at sixty 
years of age, returned to his Latin and law studies*. 

Dr. Johnson applied himself to the Dutch lan- 
guage but a few vears before his death. 

Ludovico jMon \desca, at the great age of one 
hundred and fifteen years, wrote the memoirs of his 
own times, a singular exertion, noticed by Voltaire, 
who was himself one ot the most remarkable in- 
stances of the progress of age in jiew studies. 

Ogilhy, the translator ot Homer and Virgil, was 
unacquainted with Latin and Greek till he was past 
filtv years. 

Franklin did not commence his philosophical pur- 
suits tijl he bad reached his fiftieth year. 
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'ZENOBIA." 



[IHS much-heralded ''American Opera," music 
and libretto bv S G. Pratt, of Chicago, was 
recently given, in concert form, in the Lake City. 
Our Chicago correspondent gives elsewhere his 
views of the music of this new work. Some kind 
friend sent us a libretto in advance of the perform- 
ance, which afforded an hour's reading on the cars 
some two weeks since — an hour's reading but not an 
hour's enjoyment. We were about to drop it into the 
waste basket— to tell the truth we had dropped it 
there, when we met in two of our exchanges highly 
colored descriptions of this book, and fulsome 
praises of its literary excellence ; then we fished it out 
from among other rubbish, to give our readers an 
idea of the sort of stuff of which this "excellent 
libretto" is largely made up. We say largely, for 
there are, here, and there, well-written and poetical 
bits. In fact the libretto is written in two very dif- 
ferent styles, and, we believe, is the production of two 
pei sons, one of whom should never have attempted 
writing. Whether this one be Mr. Pratt, whose name 
appears as the sole author of the book, or his co- 
worker, we can not tell. But we will now let the 
libretto talk for itself. 
In the first place we quote from Mr. Pratt's preface : 
" No attempt at historical accuracy has been made except as 
regards the chief situations and events. To limit the number 
of characters to a piacticable standard, Zabdas, the noble 
general who died upon the Held of battle, has been merged with 
the detestable Antiochus Longinus is made to serve as High 
Priest, and is brought to Rome and made the recipient of 
Aurclian's magnanimity, to preserve a unity of musical treat- 
ment and proper ensemble." 

Mr. Pratt seems to labor under the delusion that it 
is only necessary for him to say that he has committed 
a literary crime intentionally to make that crime ex- 
cusable. To distort histoiical facts in an historical 
drama is all right, if only you do it purposely. This 
doctrine is not only new, it is extremely convenient, 
and Mr. Pratt may, on the strength of it, become the 
founder of a new school of dramatists. 

Longinus, the Greek philosopher, turned by Mr. 
Pratt into a sort of priest of the sun, comes early 
upon the scene and addresses the sun in a speech of 
some twenty lines, the last four of which are taken 
up and repeated by the chorus. These four lines— a 
specimen of the whole — run thus: (Speaking of Ze- 
nobia) 

" Guide her, oh sun, upon her way, — 

Blind thou the foe their sight, 

Guide her, oh sun, to victory. 

And Roman legions speedy night." 

We hasten to say to our English readers (lest rind- 
ing it in an "• American opera" they should think it an 
American expression) that ' 'Blind thou the foe their 
sight" is not American any more than it is English. 
Perhaps we ought not to expect Longinus to speak 
good English — seeing he was a Greek. 

Then comes a highly poetical song, a la "Little 
Buttercup," sung by" Jewish peddlers. We quote the 
last stanza for the delectation of our readers, : 

We've llneat silk of Persian make, 
Fiom Carthage uc have pearls. 
From Egypt wc have sandals soft, 
And silver necklaces for girls, 
We've ivory fiom India, 
In form of saint or beast, . 

We've surely something in our packs 
Which you \Vill like at least. 
Bu> ' buy' come and bu\ ' 

Now that is what we call poetry (?) even if plagi- 
aiized in advance of publication by Gilbert. See 
the attention to details "Silver necklaces for yirls." 
Trade brKk— necklaces for boys all sold — but boys 
can buy ivoiy, "In form of saint or beast." This 
juxtaposition of "saint" and fct beast v is original to 
say the least, and probably not to be met with in the 
whole range of profane literature outside of this 
libretto. Of course, as Mr. Pratt has confessedly 
made "no attempt at historical accuracy," it is not 
worth while to call his attention to the fact that 
carved images of "saints" were unknown hi Zeno- 
bia's day. 

A few lines below we find : 

"And spears and shields did gleam," 
rhyming with 

"At autumn's harvest tune." 

They must have a new system of pronunciation in 
Chicago. 

Says Zenobia to Zabdas : 

"Brave Zabdas, thou do*t merit well 

For thy great feat*, and daring, 
My daughter*: life I owe to thee, 

Thy wish my own i* sharing." 

This, we gather from the argument or preface, is 
her way of offering Zabdas a reward. Zenobia also, 
it seems, ought to take English lessons. But how 
kind of Mr. Pratt to explain, in advance, the meaning 
which no ordinary mortal could have extracted from 



the words. Zenobia is mixed in her verbs and pro- 
nouns badly, for she says: 

"Would that 
The dread c\ents just past, were strangers e'en 
Ab thou hast been, twin sisters, sleep and rest." 

The twin sisters has been strangers! Alas! She is 
incorrigible in this respect, for she exclaims further 
on, at the close of the third act: 

"Strike then, and kill Palmyra's queen, 
Thou Romans that Home's glory shame*. " 

She calls upon the spirit of her a long-lost spouse/' 
to bring back again u those happy hours."' 

Aurelian gets excited at Zabdas' treachery (Pratt's 
Zabdas, not the Zabdas of history), and that may 
explain his peculiar and striking expression: 

•'Let Pluto'* sulphur be thy throne, 
Thy paramour a viper's shng." 

But enough of this; we are getting tired— so are 
our readers. There are passages of real beauty in this 
ill-balanced production, passages which, as we have 
said, can not, we think, have been written by the 
same hand, or, to be more exact, conceived bv the 
same brain, as those we have quoted above. Take, as 
an instance, Aurelian 's recitation in the third act, as 
he gazes upon the walls of Palmyra at break of day, 
beginning: 

"Palmyra's gray and sturdy walls, 

Illumined by the morning sun, 
Stand proud and calm, as loyal queen, 

Yet 10 be wooed and won ; 
Her banners lloating on the towers, 

Like Pha'bus' curls so golden bright, 
Shake out their fold in quiet glee, 

And mock Aurclian's might." 

This is meritorious, and there are several other pas- 
sages equally good — but they are lost in a mass of rub- 
bish, such as that we have quoted above. Operas with 
bad libretti have been successful, and •'Zenobia*' may 
be one of them, but if it is, it will be in spite of its 
ill-conceived and ill-written libretto. 




THE MISERERE OF ALLEGRI. 

AD our reader stood without the spacious ed- 
ifice of the Sistine Chapel, in Rome, on the 
evening of April 13th, 1770, he would have 
become, in a measure, almost bewildered at 
the masses of people rushing past in an indiscrimin- 
ate haste to gain admission to the building. The 
crowd, in its intense eagerness, was no respecter of 
persons, and the rich and poor were jostled about 
with equal indifference. Perhaps, in all this throng, 
his eyes would not have escaped noticing two forms, 
evidently father and son, who appeared to possess 
greater eagerness, and were unusually intent on being 
in time for the solemn services of the hour. Their 
dress indicated the poorer station in life, but their 
faces and manners betokened an intelligence more 
than is ordinarily granted to man. The father was 
all absorbed in a careful watchfulness over his son 
who was lost to all discreetness in his anxiety to reach 
the appointed place in good season. But the reader 
must look after his own individual interests, else he 
will be one of a great number who will soon be una- 
ble to lind access to the building. In entering let us 
take care that in doing so we do not lose sight of 
this couple, which has by this time so excited our 
curiosity. 

What a grand, glorious spectacle now unfolds itself 
to the eye. The chapel is almost ablaze with count- 
less wax candles, and is tilled almost to suffocation 
with a mass of human beings. The walls are hung 
with magnificent pictures of the most famous mas- 
ters of the past and present. Here on the right is that 
masterpiece of Michael Angelo, "The Lti^t Judg- 
ment,'* and upon all sides do we see the richest gems 
of the great art. The altar is one of unusual magnifi- 
cence, and the appearance of the organ, choir, and 
orchestra indicate that the music will constitute the 
most interesting feature of the solemn services. Xote 
the impression this scene has produced upon the sen- 
sitive nature of this youth, how his breast heaves with 
anxious expectation and his limbs tremble at the 
grandness of the sight. Now the rich, mellow tones 
of the organ are heard and the mass has commenced. 
But suddenly, as if some magical power had asserted 
itself, the countless lights, with the exception of fif- 
teen, burning high above the altar, are suddenly ex- 
tinguished. The singing of the fifteen psalms now 
begins, and at the ending of each psalm one of the 
lights is extinguished, until the beautiful chapel hus 
in a ghostly gloom. From the gallery rises in grand 
harmonies the Matutinc vcHe wnebre.tvom a choir of 
thirty-two male voices, without orchestra or organ 
accompaniment, concluding w ith the Mis^rtre. The 
impres<ivenes* of the scene'has not failed in its eftect 
upon the people, who, brought to a sudden conscious- 
ness of the sins of the past now feci the pangs of rc- 



morsefulness, and the hot tears flowing down their 
cheeks, all reminding them that they are but poor 
children of the dust. The great miserere is finished 
and the now gloomy chapel is silent as death. Slowly 
the vast multitude have retired, but not so with the 
youth, who remains, rooted to the spot with inde- 
scribable feelings. The father desirous of indulging 
him in such worthy emotions, hesitates on reminding 
him that they are almost entirely alone. But fearing 
that the reverie may already have been indulged in 
too long, lays his hand gently on the youth's head 
and tells him they must depart. The boy starts con- 
vulsively as if awakening out of a dream, and parsing 
his hand across his brow and eyes, as if to bring to 
his recollection his situation, nods assent and the two 
depart from the chapel, and slowly but silently wend 
their way to their humble lodgings. Both are deeply 
impressed with the grandeur and reverence of the 
scenes through which they have passed, and being 
weary, retire to rest. No sooner had the father fallen 
asleep than the boy arises, immediately lights the 
lamp, prepares music paper and pen, and throwing 
open the window, gazes into the silent darkness of 
the Eternal City. Soon he recalls himself, closes the 
window, seats himself at the table and commences to 
wiite. " 

When the following morning's sunrise bade a wel- 
come to the world, it threw its silver rays upon a 
beautiful boyish head that was peacefully resting with 
folded hands across the desk, fast asleep with weari- 
ness and toil, and its sister ravs gilded the music pa- 
per lying beside the tired sleeper on whose closely 
written pages appeared the remarkable composition 
that heads our sketch, Miserere of Allegri. 

He, who at the age of only fourteen had performed 
what has ever since been regarded as almost a mira- 
cle, had written out, incredulous as it may seem, that 
wonderful misterpiece of composition, which the 
Roman Church had so jealously guarded under pain 
of excommunication to any one of its singers who 
should lend, show, or copy a single note of it. writ- 
ten out from memory, after one hearing and without 
an error, was no other than the great genius of music, 
Wolfgang Amadeus Mozart. 



MRS. TOM THUMB'S GRAND PIANO. 

The smallest Grand piano that has come to our 
notice is on exhibition at the wareiooms of Mr. 
McDonald, at 231 East Nineteenth street. It is four 
feet two inches long and two feet ten inches wide. 
It was made twenty-seven years ago by Kiikman & 
Son. of London. It was ordered by P. T. Barnum. 
for the wife of Gen. Tom. Thumb, and was played 
upon by Mrs. Thumb during her travels in Europe, 
and finally brought to America, where it was sold for 
$1,000 Since then it has been owned by a wealthy 
citizen of New York, until purchased a short time 
ago by Mr. McDonald. It is G% octaves, and the case 
is made of solid French ebony, with gilt mouldings. 
It is a perfect model of the Erard piano, with full 
Erard grand action. It is in perfect order and pos- 
sesses a tone and power that seem haidly possible in 
so small an instrument. It is well worth a visit to 
the warerooms of Mr. McDonald to see this piano. — 
American Art Joxirnal. 



RAFF. 

Y^OACHIM RAFF, one of the noted modern com- 
posers, died at Frankfort-on-the-Main. on the 
@>jj\ 2Gth day of June. He was born at Laehen, 
V^** Switzerland, on June 27th. 1822, and therefore 
lacked one day of being sixt\ veais? old at the time of 
his death, lie composed his fir-t opera. *• King 
Alfred," in 1S-10, and lias since produced in nil some 
two hundred works of more or le«s importance, in- 
cluding eight symphonies, but little known as yet in 
this country, five overtures, two suites, a large amount 
of chamber music, songs, piano pieces, etc. Kafi* 
was a Wagnerian in belief, and a warm supporter ot 
the theorist of Baireuth. whose influence was easily 
traceable through his orchestral works. He had been 
for a number ot years at the head of the Frankfort 
conservatory. 

» ♦ « 

Ad\ ice i> cheap— dreadfully cheap But w e miust be ti tic to om 
instincts of huniamt} and tell om bUtFci ni£ fnemUto u^c St. 
Jiii'ohs Oil, and siupu>e then lheumutiMii and thenisohes aUk 
:it the ic*ult J 1) L lIai\e\,K-«j of Chicago, «a\*» I would 
be iceieant to nn dut> to llio^e allliclcd did 1 not i.iise mv 
\oicc in it* praise — £7 Lout* Chronicle 



Do you want a Metronome for nothing? If so, 
read the publishers' offer on page 3*20, and bestir 
yourselves, for the ofter, though not limited as to 
time, is limited as to numbers. 
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OUR MUSIC. 

kt Come Again, Dats of Bliss, '" Schleiffarth. This 
composition, which has been pronounced to be equal 
to the best work of Abt, is the production of one of 
Chicago's musicians. It is produced for the second 
time in the Review at the request of a number of 
our readers, who desired to have the piece in full 
sheet music size instead of the small size in which 
it was published the first time. 

'' March Violets,," Taubert. This charming 
song was originally composed by its author for Mine. 
Orerster, the famous piima donna, who has sung it 
throughout the length and breadth of our land in ihe 
singing lesson in % 'Il Barbiere di SivigJia." 1 This revised 
edition, with an original translation into English, is, 
without question, the best published on either side of 
the Atlantic. 

«* Norma Fantasia" (duet), Paul. This is one of 
the best of Paul's charming operatic fantasias. This 
is recommendation enough for those who are ac- 
quainted with the works of this writer. We would 
call the attention of those "who may not be, to the 
skillful manner in which the different themes are 
arranged and connected and to the great character- 
istic of Paul's compositions: the greatest possible 
effect reached with the least possible demand upon 
technique. We may be permitted to add that the 
price of this composition alone, in sheet form, is one 
dollar, which is two-thirds of a year's subscription 
to the Keview. 

•' Etudes de la Velocite," Czerny. This is No. 1 
of Book II of Kunkel's celebrated edition of these 
excellent studies. Special attention is called to the 
ossia in the bass of this study. This ossia is, in itself, 
a great arpoggn* exercise for the much-neglected left 
hand. 

-Awaking of Spring " {polka-caprice), V<>>11- 
mrefcr. This is one of the latest of the compositions 
of this popular composer. Although published but 
a short time, it ha< become an universal favorite 
among the musical dilettanti for whom it was written, 
and is, in fact, a beautiful salon composition. 

"■To Victory" (quickstep), Lebrun. Lebrun's 
compositions are all marked by originality of thought 
and setting, a distinct rythm and a youthful vigor, 
which tally well with the character of the man, 
whose biography, by the way. is published elsewhere 
in this number. The immediate populaiity into 
which this composition springs, whenever heard, 
entitles it to bear the motto: Vvni. Vidi VicV 



A little girl asked her companion how she learned 
to play the piano, and was told that she never was 
taught, but did all her playing "by ear.' 1 The other 
went home and very soon filled the house with strange 
noises from her mother's piano. The mother entered 
the room, and, finding the child rubbing the keys up 
and down with the side of her head, asked her what 
she was doing. k< I am learning to play l by ear,' " re- 
plied the little one. 



PREMIUM OFFER EXTRAORDINARY. 

KUNKEL'S POCKET METRONOME. 



PBICE 



$2.00 



Tins metronome is no larger than a ladv's watch, can rcadilv 
be earned m the \est pocket, is always ready foi use, simple 111 
its mechanism, and absolutch perfect in its action Desiring 
at once to nitioduce it and to lnoease the cuculation of 
Kunivi;l\s Musical Review, we will g:\c away 1000 &$ 
picmiums. 

3VO-OT H-EAID OUR OIFFIEI*.! 

We will give one of these beautiful instruments to e\cry 
pel son who u ill send ns two new yeaily subscription-* and ten 
cents to picpay postage on the metronome, until thecntne 
1000 aie exhausted. This is exclusive of the lcgular premium 
olFercd with each subscription. 

Fn ^t come first served ' "The early bn d catches the worm »" 

Who'll be first 5 _ 

A MUSICAL WONDER. 

Send Ten Cents to the publishers and icccivc by return of 
mail, a copy of then "Diamond Album"'— a musical novelty. 



NEW MUSIC. 

Among the latest of our issues we wish to call the special 
attention of our readers to the pieces mentioned below. We 
will send any of these compositions to those of our subscribers 
who may wish to examine them, with the understanding that 
they may be returned in good order, if they arc not suited to 
their taste or purpose. The names of the authors are a suffi- 
cient guarantee of the merit of the compositions, and it is a 
fact now so well known that the house of Kunkel Brothers is 
not only fastidious in the selection of the pieces it publishes, 
but also issues the most carefully edited, fingered, phrased, 
and revised publications ever seen m America, that further 
notice of this fact is unnecessary. 

PIANO SOLOS. 
Chopin's Best Thoughts selected, revised, and carefully 
fingered (foreign fingering) by Charles and Jacob Kunkel ■ 

Thine Image, Romanza F. Chopin $ 75 

First Love F. Chopin GO 

Will 0' The Wisp (Caprice -Etude) F. Chopin 75 

Consolation F. Chopin 50 

Spring Waltz F. Chopin 35 

Summer Waltz F. Chopin 35 

Autumn Waltz F. Chopin 50 

Awakening of Spring, (Polka- Cap rice)..... J. J. Vmllmecke CO 

Angelic Chimes Reverie J.J. Vccllmccke 50 

Valsc Caprice (Sum mcr Sky) J.J. Vmllmecke, GO 

Sadia bchottische Lysandra Clcmmons .'J5 

Beads of Champagne (Polka Caprice) Ernest Schuetz 60 

Satellite {Polka de Concert) J. C. Alden, Jr. 1 00 

Tales from the Vienna Woods Waltz, written for and dedi- 
cated to It JoseiFy, Strauss, {Grande Paraphrase de 

Concert) Julie Rive-Kino 150 

Dreaming by the Brook {Morceau de Concert), R. Goldbecl 1 00 

En Avant (Galop) R. Goldbecl 50 

La Varsovienne R. Goldbecl: 50 

The Military (March) R. Goldbeck 50 

Murmuring Waves (Reverie) R. Goldbeck 50 

Spanish Students (Caprice) 7?. Goldbeck 50 

Spring Dawn (Polka Caprice) E. Schacffer-Klem GO 

Woodbird Polka E. Schaeffer- Klein GO 

Memory's Dream (Fantasia) J. R. Ahalt GO 

Titania (Caprice- Valsc) William Merlel 75 

Tw ilight Musings (Reverie and Walt/) E.F. Johnson 50 

Gavotte, in A minor, as performed by Julie Rive-King at 

her concerts F. Jirandeis 75 

Stella (Valsc de Concert), (Edition de Salon) G. Satter 1 00 

Valsc Caprice (Grand Valsc do Concert) A Sireic ki 1 50 

Ga\otte (in G major) A. Strelezkv GO 

Berceuse (Cradle Song) A. Strclczlci 40 

Flash and Crash (Grand Galop) S. P. Snow 1 00 

Vita ( Valse Caprice) Dr. E. Voerster 50 

BOOKS. 

Goldbcck's Harmony, elegantly bound $1 50 

Goldbcck's Musical Science Primer 50 

The best text- books upon their respective subjects. 

KUNKEL'S ROYAL EDITION 

Of Standard Piano Composition with revisions, explanatory 
text, ossias, and careful fingering (foreign fingering) by Or. 
Hans Von Bulow, Dr. Franz Liszt, Carl Klindworth, 
Julie Rive-King, Theodore Kullak, Louis Kohler, Carl 
Reinecke, RobertGoldbeck, Charles and Jacob Kunkel, 
and others 

A Starry Night Sydney Smith $ 7"» 

La Baladine Oh. Ji. Lyab^rg 75 

Warblmgs at E vc Bnnlcy Richards 50 

Monastery Bells Lefebure Wely 50 

Return of Spring Thcodoi c Mailing 75 

Spinnerhed Wagner-Lis-.t 1 00 

Spinnerlicd Litolff 75 

Jleimweh (Longing for Home) Albert Jungmann 85 

Chant du Bcrger M. de Colas 40 

L'Aigcntme Mazurka (Silver Thistle).... Evgene Ketterer 75 
Bonnie Doon and Bonnie Dundee (Fantasia) .Willie Pope 75 
Nocturne in D Hat ( Bleeding Heart) Dohler GO 

Teachers will please remember that these pieces need only 
to be seen in their new dress, to secure for them at once the 
recognition of being the finest edition extant. 

The Koyal edition will eventually comprise all the classical 
as well as modern compositions, and its numbers will be adver- 
tised in the Review as they arc published. 

SPECIAL NOTICE. 

A full line of the pieces included in this edition is kept by 
the houses mentioned below, who arc our agents foi its sale. 
Teachers and others can examine them there, and both the\ 
and the trade will be supplied by these iirms at piecisclv the 
same rates as by us 

II. Ahlrich, Cleveland, Ohio. 
Pancoast Allen, Wilmington, Del. 
W. II. Bonner & Co., Philadelphia, Pa. 
E. D Buckingham, Utica, N. Y. 

BUENTANO'S LITERARY EMPORIUM, NCW YoikClty. 

II. E. Copper, Petersburg, 111. 
Conover Bros , Kansas City, Mo. 
Frank. II. Chandler, Brooklyn, X. Y. 
Olivkr Ditson & Co.. Boston, Mass. 
Denton & Cottier, Buffalo, N. Y. 
Daynes & Coalter, Salt Lake City, Utah. 
J. F. Kllts & Co., Washington, D. C. 
D P. Faulds, Louisville, Kv. 
Ignaz Fischer, Toledo, Ohio. 
II. A. French, Nashville, Tenn. 
Girrons & Stone, Rochester, N. Y. 
Louis Grunlwalp, New Orleans, La 
C. A. Griswold, Ilaitf oid, Conn 
M. J. D IIutciiins, Springfield, Mass. 
J II. IIidley, Albany, N. Y. 
II. Klerer & Bro., Pitt-burgh, Pa. 
S. It. Leland & Son, Worcester, Mass. 
Leiter Bros., Syracuse, N. Y. 
Lyon & Healy, Chicago, 111. 
Milwaukee Music Co., Milwaukee, Wis. 
Geo. D. Newhall & Co., Cincinnati, Ohio. 
T. H. Schneider, Columbus, Ohio. 
Phillips & Crew, Atlanta, Ga. 
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I Love But Thee (English .and German words) Robyn. 

The Parting (duct, English and Italian words) — Tamburello. 

Bliss All Raptures Past Excelling (vocal w alt/) Robyn. 

Leave Me Not Lonely Tamburello. 

The Wedding Day (English and German uords) Jhdez. 

Angels' Visits Melnotte. 

The Stolen Kiss (English and German woids) Epstein. 

The Penitent's Prayer Kunkel. 

The Brightest Eyes Stigelh. 

Why Arc Koscs Itcd? (Eng., Italian, and Gcr. words.).. Melnotte. 

INSTRUMENTAL. 

Norma (operatic fantasia, with lesson) Paul. 

II Tro\ atoi e (operatic fantasia, with lesson) Paul. 

William Tell (opciatic fantasia, with lesson) Paul. 

Martha (operatic fantasia) Paul. 

Bubbling Spnng (caprice, with lepson) Rive-King. 

Gem of Columbia (grand galop, with lesson) Siebcrt. 

Skylai k Polka (with lesson) Drcyer. 
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Maiden's Longing (reverie, with lesson) Goldbeck. 
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CONTENTS— VOCAL. 
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hhephcrd's Morning Song (Idj 1) Paul. 

Summe** Sky (Waltz— with lesson) \ Voelhnccke. 

Ashes of Roses (Valsc Caprice) Goldbeck. 

Echoes of the Woods (with lesson) Paul. 

Angchc Chimes (An Evening Reverie) Voellmccke. 

The Banjo (Ethiopian Sketch) Melnotte. 

Peep o' Day Waltz Rochow. 

Spi ing Waltz Chopin. 
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May Galop Sisson. 
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Gem of Columbia (Galop) Sicbeit. 
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I Ilcai d the Wee Bud Singing George Lxnley. 
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Shepherd's Bells— Id} 1 Jean Paul. 

Shakc!>poai e Mai ch Jacob Kunkel. 

Hai ps in the Fairy Land— Romance lean /'ant. 

Visitation Com cut Bells Jacob Kunkel. 

Greeting to Spring (Salut au Printemps) Albert Lutz. 

ZetaPhiMarch ./ L Ihclol. 

Shepherd's Return March Jean Paul. 

Violets Blue Jacob Kuvlel. 

Lau tci bach Waltz Albei t Lutz. 

Philomel— Polka Elegante Chas. Kunkel. 

Puck— Mai chc Gi otevjuc Claude Melnotte. 

Pearl and Diamond Polka Henry IJahn. 

lip and Dow n on the Ebony Steiwray. 
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(Ex. 403 continued.) 
With modification of ono of its tones. 

12 13 14 



15 



fcfc 1 




i— i -J- 


-/fl.: 














«8= 


-^ 




-« 

ft 

—& 


"79"' 








p— — 
















21 




17 



18 



=8= 



get 



*. 



£= 



=5 r=f 



^=r 



^ 



f^T 



ESE^E 



a 



Combining different positions. 
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With passing tone*. 



As incidental chord through 
organ point. 
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The inversions of the chord in Ex. 407 do not frequently occur with their 
regular resolutions, but rather in examples like the following : 
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With modified 7th. 

§ 227. In this form the chord is very beautiful, and of frequent occur- 
ence. It is known as the chord of the diminished 7th. It will receive de- 
tailed explanation in future pages. It associates itself easily to the purely 
minor, or else the mixed mode. 
1 Mixed Mode. 
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2 In the Minor Mode. 
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The 6th and 7th Chords of the 7th. 

§ 22S. These 4 toned chords are the sharpest of the seven in dissonance. 
Both are encompassed by a large 7th and are otherwise identical in struc- 
ture, with similar treatment of progression. They are subject to the same 
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As part of the Dominant Chord of the Ninth. 

§ 225. In this character it is built upon the leading tone of the scale, 
with resolution similar to that of the Dominant 7th, i. e. leader ascending, 
subleader descending. 
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405. 
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Dominant chord of the 9th built upon Fifth chord of the 7th as part 
the 5th tone of the scale. of the chord of the 9th. 
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§ 226. Both leader (b) and subleader (f) are contained in this chord, 
indicating its natural resolution. In effecting this, care must be taken to 
avoid consecutive 5ths. Successions like the following are nevertheless oc- 
casionally met with in classical writings. 

Faulty resolutions according to strict rule. Removal of the consecutive 5ths. 
1 2 
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If executed by voices a difference of effect would be perceptible between 
Nos. 1 and 2. Played on the piano the consecutive 5ths practically remain. 
This fact has given rise to their tolerance. The progression is nevertheless 
one of very little beauty and should be avoided. 

Other Resolutions* 
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407. 
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With modification of the 7th more favorable. Resolution with interceding 
4 fi 6 7 Dominant 7th. 
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modifications of their Third and Fifth, and amenable to direct and indirect 
resolution. In modern music the sharpest dissonances are permitted to 
enter unprepared, in other words, it is not strictly necessary that they should 
be preceded by consonances. 

bth chord of the 7th 7th chord of the 7th 
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410. 
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Direct Resolutions. 




Note.— Four- toned chords have great latitudo of alliance and resolution, as in the 
case of the dual resolution of the tith and 7th chords of the 7th. 

The same chord with Hatted 3d. 
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§ 229. The resolutions are the same as those at Ex. 411, with more in- 
timate alliance through the half step, obtained by modification. 

The same chords with sharped otlis. and similar resolution as at Ex. 411. 
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§ 230. As shown in the preceding examples, the 6th and 7th chords of 
the 7th associate themselves with chords related in the 5th. 
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Direct Progression based upon direct Resolution. 
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Indirect or Delayed Resolution. 

§ 231. In such a ca*.e one or more milder discords are allowed to inter- 
vene between the sharper dissonance and the revolving consonance. 
1 «>harp, milder, imld<M. s Siimlai. 
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415. 



I 



W£ 



■&g=&. 



3a: 



=t: 



52= 



-i- 



3= 



/-■s>- 



3=^ 



3* 



3£ 



"«f 



S: 



*= 



-£>- 



""Itf^onances.. 
i 



-h^ 



&g 



-z£ 



-&-&?- 



=t 



3=^= 






It 



32 



-^ 



T^&- 



-C2- 



^ 



^ 






^C 



1ST: 



-i f= — ' ~~ 1 

Chords of the Diminished Seventh. 

§ 232. The^e chords, by reason of thoir equi-distant intervals, may form 
numerous alliances with other near or distant chords. To bring them into 
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chromatic, but they may also enter from greater distances of interval. These 
consideration will prove the chord one easy of treatment. Its distances of 
interval being the same, inversions of the chord produce in all cases similar 
results, that is, each inversion may in turn, through enharmonic change, be- 
come a fundamental chord. As long, however, as a chord of the diminished 
7th is associated u ith a particular key, its constituent tones are subject to 
the laws governing leading and subleading tones. This chord has the pecu- 
liarity of containing two unblcaiMng tones , i. e. two sevenths, one bein<x the 
seventh of the chord of the Dominant, the other the seventh from its founda- 
tion tone. 



Fnndamcntal position. !«*t inversion. 
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Mixed mo|dc. 
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The 5ths.it No. 
2 are too pro- 
minent, hence 
their succes- 
sion should not 
be used. No. 3 
and 4 are bet- 
ter, the consec- 
utive 5ths he- 
rn; in the low er parts. 
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♦2d Inversion. 
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•«1 inversion with im- 
mediate resolution leading 
rd doubled. lo the chord of tin- 4-<J, 

not frequent. 10 
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Mived mode. 
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logical relation with distant chords, one or more of their constituent tones 
inu*t undergo enharmonic change (^ee Part I, § 0). The diminished chord 
of the 7th has its origin in the chord of the J)th : 

Chords of the 0th. The same with foundation tones removed. 
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-^ 5th chord of the 7th. Diminished chord ol the 7th. 

§ 233. The chord of the diminished 7th is a power in modern music, 
both from it^ dramatic character and fertility of modulation. Discreetly em- 
ployed it is productive of beautiful effect. Its excessive u^e results in shal- 
lowness and meretriciousne^s of style. Abuse of its modulating capacity 
leads to chaos Mid formlessness. 

Some Examples of Alliances 

which the chord of the diminished 7th may form. 
1 and 2 * :J and 4 5 
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Note.— The enharmonic changes arc necessary to furnish leading tones to the allied 
chords. 

The Inversions of the Chords of the Diminished 
Seventh. 

§ 234. The progiessions from diminished chords of the 7th are princi- 
pally chromatic, that is, by halftones. Their entrance is likewise chiefly 

* The necessary enharmonic changes arr indicated in quarter notes. 
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Examples of Modification and Resolution 

resulting in modulation through chromatic progression. 
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Diminished 
1 7th of (J. 



F major. 




Chord of the Diminished 7th upon Organ point. 

1 C minor. (suspension.) 
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Poetry by I. D. Fouloa. 
Moderate 



Come again Days of Bliss 

KOMMT WIEDER FREUDENTAGE. 



Music by G. Schleiffarth. 
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Pair on the lea gehtle summer lay dreaming, Sweetblustfd the rose in his lov-ing embrace, 
Traum'rischder Sommer imWieLsengrundlie-gend, ^Ros-lein verschamtsichdes Ko.sen er-freut, 



* 



i 



3^ 



ue_gei 



|-^h^ 



P^ps 



1 






^Eft 



* 



* 



EE* 



S 







When in my heart/neath thy smile sudden beaming, Love's flowers hloomd in their beau-ty and grace. 
Dein siisjses La « chelnmeinHer-ze bo.sie.gend- Blu-men der Lie- be nur dir sind ge.weiht. 
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Qjuasi recitative. 



A- las! the summer's fled; His love, the rose, is dead; Lone Jy, with drooping head, I m'jumfor thee! 
Ach,dass der Sommer flieht 1 s' Roslein so baldverbliiht!Euusamjet«t und be.trUb^TVr^ich umdich 
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cantabile. 
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Oh come a -gain, days of bliss, in your glo.ry- Sun of my life, shine a gain in my sky; 
Keh-ret doch wie- der, ihr Ta-ere der FVeuden, Sonn'meines LeJbens,o scheinnocfaein Mai! 




■ ■■■ raw « ^^i • « „ » . « <« « •■-»« ■•« JV • ^« » • __* ^ #» j 1 • I 



Then will my heart, thoughthe winter be hoar-y, Bloomlike the rose in the light of thine eye? 
SehnsuchtsvoUwunschtsichmemHerze su weLdenj Ach dassmeinHeTzsichnicfattausch'in derWahl! 
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Oth.ers,moreblest^n thy sun -shine are basking, While in the night I dis - con - so .. late grope, 
Andre, begiinstigt,dein Sonnschein er_quicket, VPahrend des Nachts sichmeinHerzgramt so sehr, 




i 



m 



± 



± 



3 
_x 

IP1 



-"TV 



W 



p 



/ 



m 



n 



& 



J l § : 



X 
2 



t 



» 



i^pl 




■^t" 



5=P 




dcfcf |t f j ^mi^ 



Sad.iy I caU, of the heavnsvainJy ask_ing One ray of light, one faint glimmer of hope. 
Ach, dass der Himmel wolltj ich war 7 be.glu.cket Nur mit eirf Hoffnungsstrah^Zweifel nich ruehr! 

41 ?| 




Qjuasi recitative. 
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Will skies a.gain be bluelWill ro.sesblooma new?And wilt thou, love,be true? True un. to me? 
Blei-be du susjserTraum,Aussprechen darf ich'skaum,0,gib der Lie.be Raum!Nickstdumir "ja"? 
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Ye'llcome a. gain, days of bliss in your glo.ry> Sun of my light thoushaltshinein my sky; 
Sie kommen wie . der dieTa . ge der Freuden, Sonn'meLnes Le . bens dascheinstnoch em Mali 




Then will my heart, though the winter be hoar-jj Bloom like the rose in the light of thine eye. 
GUiickJich ge.macht, wird mein Herze sich wei . den, Gtiicklich,denn un . getauscht war sei . ne Waljl! 
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( IN DER MARZNACHT) 

Revised Edition, as sung by Etelka Gerster. 



Poem by R. Reinick. ■ 

Allegretto — 112. 
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Music by Wilhelm Taubert 
Op. J90. 
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Mad . chen,wollt ibr wer _ den wie Marz . veil.chen schon: Miisst ihr in der Marz . nacht 
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If you'd be as fair ' as the March * vio - lets are, Mai * dens, on a March night 
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seek the woods a . far. Wa - ter from the brook .let dip in si - lence there, 
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Und mil sol . chem Was . ser wascht euch das Ge - sicht 



Hurt ihr? 



J>. i p' p|f J ||>' J J 1 , pff 



« 



With this wa . ter wash ye 
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and 'twill make you fair. 
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Hort ihr? Mad. chen,wollt ihr wer . den wie Marz . veil, chen schon: 
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Hear yef Oh! If you'd be 
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as fair as the March. vio. lets are, 
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Miisst ihr in der Marz.nacht still zumWal - de gehn!' 
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Mai . dens on a March night seek the woods a - far. 5 5 
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Und die dum.men Mad* chen glaub. ten sol.chem Trug Gin - gen Nachts zumWal . de 
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tale, Sought by night the wood - land 



And the fool • ish mai . dens trust . ed in the 




full . ten sich deii Krug. Doch die schlau . en Bu . ben ha - ben sie erschreckt. 



j» i J> ) I J \^' i -^ ^lf J U ^ ^ ^¥f* 



i 



where each filfd her pail, But the vil 



lage fel - lows gave the girls a fright 



4 & 

m 



m 



2s: 



m 



W 



f 
if 



-*-*- 



=P 



-&- 



4 



»- 



iy 






a 



^ 



^-Sr 



~W 



_ca 



Und die cit - len Mad - chen hin . ter.drein ge. neckt... hin - ter.drein ge. neckt 
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And, up. on 



the mor. row, teaa'd with all their might.. ..teazVl with all their might: 




Mad . chen,wollt ihr wer - den wie Marz.veil.chenschon,haha, Miisst ihr in der Marz-nacht 
a tempo. — . . . 
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If you'd be as fair as the Much vio- lets are ha ha, Mai . dens on a March night 
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still zumWal- de gehn ha ha! Und ihr dum-men Mad.chen glau . bet sol . chemTrug 
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ANSWERS TO CORRESPONDENTS. 

"ANDREW," New York.— When ue spoke of the part}** en- 
terprise we did not mean to endorse him in reference to any- 
thing else. We believe in "giving the devil his due," is all \i\ 
the way, they say the devil is \ery enterprising and active ' 

" SUN -FLOWER," JSos/ow.— We jravc our views of the " a> 
thctic" craze in an article in the Kisviuw some months ago. i 
The whole business seems to have " petered out," as the miners 
say out west— i. e., 'way out west, you know. Send on your j 
productions and v e shall use them, if we can. 

JENNIE L., Chicago.— -You will still have time to get the sub- 
scribers for the metronomes. The fact is, they take so well that 
the publishers are thinking of making them a standing premi- 
um. Whether they finally conclude to do so or not, the pres- 
ent lot will last through July. Still, you should not delay. " V 
bird in hand," etc. 

14 ALMA," Decatur, Ills.— The name of Mass comes from the 
closing words of the service* "Itc t mis8ac8tr" How the term 
was first adopted we do not know. Some Catholic ecclesiastic 
might possibly give you more details on that subject. 

" OSCAR," Highland, 7Z7*.— JIow often ought a piano to be 
tuned 5 Whenever it gets out of tune. On an average, say ev- 
ery three or four months will be enough for an ordinary piano 
ordinarily used. No definite rule can he given, howc\er, other 
than that we have given above, to tunc whenever necessary. 
Deaf people can have a piano in good " tune " for an indefinite 
period; if you are "blessed" m that way you can save the price 
of tuning. 




CORRESPONDENCE. 



James Hogan Printing Co, 

Artistic Printing and Lithographing. 



MAKE A SPECIALTY OF FINE WORK. 



113 & 415 X. Third St., Sr. Louie. 



HUSTON' 



Iso&roN. June I ith 



A liUNGiiY lawyer who was dining out at a hotel shoveled the 
tood into his mouth with a knife until he accidentally cut ii^s 
mouth, which was obsei ved by a wag opposite, who bawled out 
"I say, Mister, don't cut that hole in your countenance any 
larger, or we shnll all starve." TThis could not have happened 
m England, for they are not civilized enough there to eat with 
their knives ] X. B.— Wo expect some English paper to quote 
this remark as proof positive of the state of American ciwliza- 
tion; to all such we wish to say that we carry thirteen bowic- 
knives and twenty- four revolvers, day and night. 



A Prominent Lawyer's Opinion. 

In one of our New England exchanges we observe that Wm. 
T.Filley.Esq., of Pittslleld, attorney -at-law and a<*s't judge 
police court, and late county commissioner, was restored to 
perfect health and activity by the use of St. Jacobs Oil. He 
had suffered with rheumatism for years intensely ; but byihe 
recent use of the remedy he was, as stated, completely cured, 
and says the Oil deserves the highest praise —Springfield 
{Mass.) Republican. 



A TTENTION M ILITARY ! 



cc 



EUREKA!" 



Drill and Band Master*., and Military Men generally, will 
tind m Kunkel's Pocket Metronome an instrument that will 
indicate instantaneously with absolute accuracy, and thus 
enable to obtain any nuinbei of steps required to the minute. 

It is the only instrument that can be used equally well in the 
Held or drill room, and in any kind of weather. 

Price, * ... - $2.00. 

Sent by mail, po^t paid, upon receipt of price. 



Address, 



KUNKEL BROTHERS, 

311 S. Fifth Street, St. Louis, Mo 



Kunkel's Pocket Metronome is the best, cheapest, and most 
accurate Metronome made. It is no larger than a ladv'* watch, 
and can easily be carried in the vest pocket. 



Price, 



$2.00. 



9ent by mail, post paid, on leceipt of price 

Addres*., KUNKEL BROTHERS, 

311 S. Fifth Street, St. Louis, Mo 



THE PETERSTLEA 

Academy of Music, 

ELOCUTION AND LANGUAGES, 
981 Columbia Avenue, * BOSTON, MASS. 

Grade of musical education as high as in Europe. 
Private or class lessons. Education of fine soloist! 
and teachers a specialty. 

BEGINNERS ONLY TEN DOLLARS PER TERM. 

History and Theory of Music, tlarmony, English 
Literature, Concerts, Headings, Piano Recitals, and 
Ensemble Lessons free. Situations procured for gi ad 
nates. Send for circular. 



Better luck i ban 1 thought' I supposed that at this time I 
should be listening to thcbra\in:r of the circus band and boring 
mvself and your reader* with the heavy light operas of the 
summer garden. Instead of this, the after-week of the concert 
I season is of unexpected richness. We have the circus band 
. and the summer garden, but we have also some concerts of ex- 
cellent standard. Chief among these were the two given by 
I Materna. Under her maternal care the musical desert of June 
! has blossomed as the rose, the people came back from the wa- 
I tering places , and your correspondent has something to write 
i about. In New York I thought her onl> a fair success In 
Boston I think her a man el This is not acca-ioned by the at- 
mosphere, nor by the beans, nor by a Mubite's pride, but be- | 
cause she sang a programme of her o\\ n choice, in a hall of rea- 
sons ble size. One might as well sing on top of the pyramid* as ' 
in the 7th Regiment Armory of New 101k 

I had a long talk with Materna. and she strikes me as a moic 
earnest artist than any singer I have met since Parepa. Her 
great desire is to give German opera in America next season, 
with a thorough, u ell-appointed troupe. She i*. delighted v\ ith ■ 
the country and the people here, and gives autogiaphs with a i 
vigor that is worthy of a better cause. 

If I were to judge her as a vocalist I should be doing her an I 
injustice. She has no marvelous notes in altissimo no wonder- I 
ful stacalti, no stupendous rapidity, no electrifying trill, she 
has a soul for music, an adequate technique, ana a most broad 
and majestic voice, combined with dramatic intensity and 
perfect phrasing. In hearing her one forgets the singer and 
thinks only of the music. Yet, m an ana from Ricnzi hetvoice 
soared over the heavy instrumentation with an ease that at 
onco justified Wagner's choice of her to create his roles. Her 
dramatic power in the first grand ana of Leonora in "Fideho," 
was thrilling enough, and would have been a great triumph if 
the orchestra had not wandered round in a mystifving manner 
The horns broke in a manner thut suggested the horn*? of a 
duemma, and the wood wind raised a mild hurricane of its 
own. The cause must have been a lack of rehearsal, since in 
the other numbers the work was much better i 

The tenorCandidus was not in best voice, but made a hit with I 
Siegmund s song, from Die Walkuere (Wintersturme). and was j 
free from all the affectations which afflict the modern tenor— 
\ and his audience Mr. Rcmmertz sang very finely save in the [ 
I upper register, where his tones became somewhat cloudy. ■ 

j Nc\t in interest to the above conceits may be ranked the one ' 
I thousandth concert of the New England Conservatory of Mu- 
I sic This occasion brought out almost all the chief professois 
j of that music school, and the array of names formed what a 
circus manager would call "a dazzling galaxy of aggregated 
I talent." Without using such magnificent hypeibole, 1 will let 
! the names of the participants tell their own storv They were 
! C. X Allen, W F Apthoip, Otto Eendiv, J. D.* Buckingham, 
G. W. Chadvvick. G. Dannreuther, A. De Sevc. H. M. Dunham, 
' L.C. Klson, s? C Fisher. Wulf Fries. II. Hartmann, J.H Howe, 
j S. R. Kellcy, E J. Lang, F. II. Lewi*, F. F. Lincoln. J. C. D 
j Parker, A W. Swan, A D Turner, C H.Whittiei.S B.Whit- 
j ncy, all professi rs of the institution. I need not dwell upon the ' 
j performance but may say that the great music hall was packed i 
to the door*. But since that concert several other names have | 
been added to the F. culty. You w ill i ccollect that I unfolded i 
to you the plan which was brewing a few months ago. This i 
has now come to fruition , a great, new building has been pur- I 
ciiascd, and on September Hth, 1SS2, there will open in Boston J 
the largest music school in America, if not in the world The i 
new New England Conservatory of Music (excuse tautology) ; 
will be rather a university than "a mere music school. It is to 
embrace in its studies every bi anch of musical tuition, even , 
some of the less taught ones, such as orchestration, ensemble ' 
playing, normal teaching, classes, etc , and also schools of dra- i 
matic action, oratory, languages, tine arts. English branches. ! 
and so on, down to gymnastics, will be included within itslim- | 
its. I shall give further details as the work approaches com- ; 
plction, but can briefly say at present, that Dr Lew is Maas. of | 
the Lcipsic Conservatory, iomed its If acuity last week; two! 
other great European celebrities are earnestly contemplating 
a departure from Germany and England, for this Held of labor, i 
and several others will be heard from before the end of this 
month. The recitals of the institution have been especialh nu- ' 
merous recently, but 1 may not dwell upon them pave to say I 
that they were given by Messi * Maas, Parker, Bendiv. KNori. j 
Lewis, and others. ; 

The BoUston Club ga\e its final conceit Mav l.">th. and drew i 
out its usual large audience Ctounod's Gallia* was the piece de I 
resistance The female choiu* sang irlouoush. and the male i 
and mixed choruses were M*ai cely less excellent. The no\ oltv j 
of the conceit wa* an instiumental septet for piano, strings, I 
and trumpet, by St >aens I was disappointed in it It had 
the old-fashioned suite stvle, and used gavotte and minuet 
l hv thins unsparingly. A bit of fugal work in the first mov cment 
was the best pai t. Gounod's Motet lost somew hat bv a tin oaty 
sopianoand a whee/y organ (which was finalh omitted), and 
the absence of orchestra. 

Biignoh has given a concert hcie to introduce his new Ave 
Mana He has made this composition in the most hucal Ital- 
ian school, and weic it not for the woids I should have taken 
it foi a fine serenade The tenoi »l ill *mgs well, but u«e< his 
voice with great caution 

I att« nded a pleasant uncial aathcmigof muM> ians ihi> week 
which may result m a permanent benefit to mu*ic heie Mi. 
Lang hit upon the scheme oi sending out invitation* to «.c\eial 
pianists who were good sight leaders, to come together at 
Chickermg's warerooms. When the\ arnvcd thev found live 
grand pianos arranged in a semicncie, and a large amount of 
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fiOLDBECK'S MUSICAL INSTRUCTOR. 

SUBSCRIPTION PRICE $1.00 A YEAR. 

Subscription Year Began April 15, 1883 

THE MUSICAL INSTRUCTOR, which appears monthly, con- 
tains complete araduating courses, m successn e lessons, of 



the Piano, the Voice, and Harmony These aic so ai langed that 
tcachcis mav instruct from them, from the tir^t step to highest 
mollciencw* Thus the finest and most successful methods can 
be universally taught, laising the standaul of musical educa- 
tion at once to a high degree of excellence u hci c^ ci the Musi 
cal Instructor is received, and its course adopted. Each 
monthly issue contains besides six careful vocal and instru- 
mental lessons upon pieces and songs of good authors, as they 

Fuut ux . should be taught in all their detail. Much other \aluable m- 

ry one | formation is likewi 



}?arh*s concerted music. During the c\ ening neni ly c\ cry one | formation is likewise si\ en. Inclose $1 00 to 

took part m the tendering of some of the-c woiks. Such com- i ROBERT GOLDBhCK, 

position* arc generally impracticable foi eithei public oi pn- I 2640 Washington Ave , M Loui*, Mo, 
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vatc use, and were it not for Mich a plan a> tin*, could scarcely 
become known to the avenge student, or c\cn aitist. 1 should 
be \ ery glad if this informal meeting might start a Bach society 
heie. A string ([uartet could be added, and « perfect mine of 
musical wealth unearthed Comks 



J CHICAUO. 

ClIICAC.o, June 'J4, lSS'J. 
EnirOR Kunkel'** mcmcal Rismew — Since my earliest 
childhood (how poetical) I ha\c ever longed to become an ac- 
tor, a musician, a newspaper man, or anything at all connected 
with public life, and my greatest ambition has always been to 
ha\e a chance to say or write something that somebody else 
could hear or read. Not actuated by a desire of becoming 
famous or making a fool of myself, no; only not to be a total 
nonentity in tins world. I pietace my letter timely to some- 
what excuse the length of it, and also" to dispel the idea that I 
am doing this for " money." Money' Why, I don't care any 
more for a live dollar bill than a man cures "for h<s life' But 
this, is not what I am engaged for. and will now plunge hcad- 
I long into.... , *Zcnobia." I presume you have heaid of it and if 
you have not heard it, so much the better! We ha\e heard it, 
and still we are not happy. To fully understand it, is too col- 
lossal a mastodon undertaking; that is why I will only tell you 
what I particularly noticed and what my authority, the audi- 
ence, did on this occasion. There arc two sides to every stone 
fence, so there are to Pratt, alias Silas G. Wagner. He knows 
how to master orchestration, but he can not invent a melody. 
The whole work is somewhat heavy, full of brass, and it takes'a 
great deal of patriotism or personal friendship to get ones 
enthusiasm above zero. Two composition, the "Slumbcisong," 
and the "Weary Heart," created quite a stir in the audience, 
but this was really vail, the rest could not even move a hand. 
Though the author is a bitter enemy of Wagner, whom he 
abuses m e\ery way (the last time on'thc occasion of the May 
Festival in the column* of a little sheet, called the Indicator), 
lie does not refuse to appropriate some of his ideas,and the \\ ell- 
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thiough a whole act in c\er\ conceivable shape and haunts you 
like a troubled conscience* you take it home and go to bed 
with it, and thci e ai c other* like it. The chorus was* weak, espe- 
cially the male pait. Miss lTennings (ZcnoUia) *ang well 
] (Miss Cary being md spoked) . Miss Litta acceptably, Charles 
Knorr, \cry well, also. Mi. Clark. Taken altogether, it is a 
, gieat eiFort, and Mr Pratt cortamlv deserves the acknowledg- 
j ment, that he h.is woiked hard unci carried out such an under- 
| taking 

The Music Teacheis' National Association will hold the 
sixth annual meeting at lleibhev Hall caily in July (2d to 5th, 
I bclie\ c) The progi amine contains seventeen cssa\ s, but no 
music. Prof E. M.Bowman, of your o«tv, will ica'd one on 
" Foim ition of Piano touch." 

I mentioned above the name of a little paper published heie, 
called the Indicator. It 1* ostensibly devoted to music and the 
drama, but really ^eems to delight m using its columns to kill 
home cutei prise* Oui Chinch Chon Company, composed of 
Chicago singers, mostly amateurs, who pei foimcd "Pinafore" as 
well, and bettei. than many u professional tioupc.and will sing 
"Patience" next week, lias been hacked to pieces, unpublished 
compositions aie se\ciely cutici/ed, and \oung authois, who 
need a little encouiagcnient, aie bulldozed into -ilence (but, I 
am hap])} to sav, without success) Why don't some of these 
"critics" go and uorkioi a living*' 

The suminei tca^on has opened at last. At llaum's PnviIIion 
(asummei gaiden). Mahn's Opeia Companx present, " Boc- 
caccio" and "Fatnnt/a " Theo Thom.is will* be at the Exposi- 
tion LJuilding Julv .5d, foi live weeks, the 'Ccrmania 3I:tnnci- 
chor" liad a summei niglit's festival (ladies in fur cloaks and 
indulging i i hot punches) la*>t ^atmd.iy, and the Chinch Choir 
Company, at the Kink Thcatie, keep, and have kept, us sup- 
plied with music 

Oui Ceiinan singing societies have postponed then picnics 
fiom one sunday to anotlici owing to the cold weathci, and 
the "Orpheus" \\ill go to lilue Island to-moirow, lain 01 Mime 

The M\a ievv is taking ,i hold here, and each numbei is a 
welcome visitor, eveiyone s v*. it is the cheapest and best mu- 
sical joui mil published v o does Iakl miori: 

P. >> — Mi Mevei, foi meily with Moxtci & IJ.ihn en of your 
< lty, has made Chicago his home, and is with Mr Ueadhcic 
(foiiiiv^o Bead A Thompson, M Louis) Mi Itanson has 
opened a music stoic heie B s 



NEW YORK. 

New York, June 27, lSSU. 

Fditok Ki nklj/s Musical JtcviEw —At last the echoes o* 
the Mav Festival have died away, and I can not sum up the 
gcncial impression of the Jinal re'sult otherwise than by saying 
that 1 1 amount* to little or nothing. The music we now have 
also amounts to "little or nothing," and considering that fact 
and the hot wcathci,I came very nearly begging to be excused 
for this once. 

A tew scatteung concerts have wound up I he season, which 
may now be consideied as tlmioughly ended. Of these, one 
given at Frobisher Hall as a benefit to'Miss Jlosch, one of S B 
Mills' best lady pupils, revealed a pianist of more than oidi- 
nary ment, and one who will, in time, make hci mark Mic 
was assisted by several amateur musicians, among whom 
Steins was the best. He sang *'If I wcie a Knight of Olden 
Time," and, foi an encore, "Old Simon the Cellarer." in his 
best stvlc 

The summei gardens and concert halls arc in full blast 
Among these, one of the most populai is the "Metropolitan 
Alca/.ar," which you may know undor its old name of "Metro- 
politan Casino," where the lightest of light operas aie hi ing 
played. Summer gaiden opeias are not within the langc oi 
cuticism.so I let them pass. Moie interesting, from a musical 
standpoint, have been the peifoimanccs of the Gipsy band at 
Koster and liial's This, band, under the lcadeiship of Faikas 
Landoi , w ho plav s the violin with much cxpiession, consists 
of fifteen pcrfoimcrs, who look very picturesque in then uni- 
form of scai let and nav y blue, ti imnicd w ith gold. Thev play 
without notes, aflci the mannci of all Cipsy Bands Thi<* is 
said to be the onlv band of the soit that has* ever visited this 
countrv.and as sb much has been said and wnttcn about, 
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12 Washington Place, 
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°auce O rgans, 



The Best in the World. 

Six Grand Gold Medals and Eight Highest Silver 
Medals within three years; a record uncqualcd by 
any other manufacturer of Jlced Organs in the 
World. Send for Illustrated Catalogue to the 

LORING & BLAKE ORGAN CO., 

WORCESTER, MASS. 



The Albrecht Pianos 

Have Few Equals, and No Superior*! 
ItiT AGENTS WANTEDS 

Address for Illustrated Catalogue and Price List 

ALBRECHT & CO. 

No. 610 Arch Street, Philadelphia, Pa. 
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Gipsy music, Hungarian music, etc., there was quite an in- 
terest aroused which translated itself into large attendances. 
There are some pretty loud whispers that the band is not 
altogether genuine, that is to say, that although the majority of 
them arc Hungarians, they are not Gipsies. Be tliiit as it may, 
they are well worth listening to, and should your readers have 
an "opportunity to hear them, I would say to them Do not 
miss the chance. 

I hear rumors that the largo sheet started here a few months 
ago, with Weber's money, is not as "solid" as it might be- 
that Weber is finding the fun of constantly putting up money 
rather expensive— but I can not trace these rumors to any- 
thing definite, and perhaps that with those who start them 
"The wish is father to tnc thought." As the French say 
Xov8 vcrrons. 

This letter has one merit— and I fear but one— its brevity. 
Perhaps the heat will expand it on the road, however, if <<o, it 
will be robbed of its only redeeming feature. 

Il Trovatore. 




MUSIC IN ST. LOUIS. 



HAT will the musical exhibit at the next St. Louis 
Fair amount to'-' This is a question we now put to the 
officers of the Fair Association and to the different 
mus-ic dealers of this city .because 1 1 is a question which 
they alone can answer, and one which ought to be an- 
swored now. Tho fact stares us in the lace, that while other 
exhibits have, from year to year, increased in interest and im- 
portance, the exhibits of musical merchandise have gone from 
bad to worse. That various causes have contributed to this 
result is evident, nor have we.(with the thermometer up in the 
nineties) any disposition to treat of these causes exhaustively, 
but there is one cause which, above all others, has brought 
about that result, namely the want of proper facilities for 
exhibition, and this is a two-fold want, and a want of proper 
exhibition rooms a want of a proper system of exhibit- 
ing. Heretofore, the exhibits of musical instruments have 
been scattered through Mechanical Hall, where the tramping 
of numberless feet," and the hum of countless voices, the clat- 
ter of sewing machines, and other mechanical devices, have 
made a confused dm ip which the poorest instrument sounded 
quite as well as the best. As if to make the place as near a 
Bedlam as possible, the different exhibitois seem to have vied 
with each other in drowning out each other's music, and a 
five-dollars-a-day-banger has been put on a par with the best 
avai 'able players. The result has been that the musical, and 
especially the piano exhibits, have been shunned rather than 
sought, and this rightly enough. 

The Fair Association ought to set aside one of its buildings 
(one or two were unused last year) for musical exhibit*, 
do away with all premiums— which the dealers do not want— 
and which, as even body knows, are awarded in the most hap- 
hazard manner, give each exhibitor ample spnee, and assign 
to each certain hours during winch they may give recitals or 
concerts at their different stands, while" absolute silence 6hall 
be demanded and enforced (under penalty of exclusion fiom 
the exhibition) at all the other stands. 

Manjigcd in this way, the musical exhibits would be a real at- 
traetion.and exhibitors. manufacturers as \\ ell as dcalcrs.would 
increase in number, while the cx"ibits themselves would gam 
in size and nnpoitancc. If the Fair Association do not do that 
of their own motion, we bche\c it will if the music dealers 
of the city will unite in making the request There is no rea- 
son why a music hall should not be made as interesting as the 
"Art Hall" has piovcn to be in the past, and more so— for 
where one is interested in pictures, twenty aic interested in 
music. Now who will move in this matter 3 

The music of the last month hae been altogether ot the open 
air \anety. At Tiling's Cave (some six feet above the level of 
the street), and at the Pickwick, two opera troupes of the light 
order have given light opera to fair audiences. The attempt 
atthcPaik Theatre proved a failure, ;md the pcifoimances 
there have been discontinued .Last, but not least, the M 
Louis Grand Orchestra, at Schnaidcr*s Garden, has given two 
concerts each week to large and increasing audiences. The 
performances of this organization have been highly creditable. 
The orchestra is minus thiee or four first-class pliivers who«e 
services it had last year, but those who have taken their places 
arc rapidly learning to fill them. Mr Mayer shows consum- 
mate skill in the anangement and composition of his pro- 
grammes, makingthem at once popular and aitistic. To all 
our >t. Louis readers, we would say If you have friends visit- 
ing you from a distance, vou can not make them spend an 
evening more agreeably than listening to the music of the 
Giand Orchestra on some Tuesday or Friday night, and if you 
have not been there vouiself, do not fail to go at the first op- 
portunity, both for your own sake, and to encourage this en- 
terprise which is the musicians' own, not that of Mr Schnaider 
or of any outside pany. Sevei al arrangements by Mr Mayer, of 
different compositions (notably "Heads of Champagne,' pub- 
lished some time since in the Review), have not established, 
but sticngthcncd, Mr. Mayer's claim as a master of effective 
orchestration. 

The orchestra plaj* best the most difficult pieces of its 
repertoire— this indicates some inattention in the easier selec- 
tions against w Inch it should guard in the future— skill and 
attention arc necessary m the simplest matters as well as the 
most complicated, if tlic best results are to be attained. 

By the way, the new music pavilhon in ^chnaidcr's Garden, 
said to be a fac sum e of that in the Champs Klysccs, Pans, is a 
complete success and adds to the icsonar.ee of the orchestia 
in a marked degree. 

The French National Fete, of the 14 th of July, will, this year, 
be celebrated b\ the French of }*r. Louis by music, speeches, 
fireworks, etc., at Anthony & Kuan's garden" It is to be hoped 
the last v car's folly of open air solos, amid the noise of a 
mov ing multitude, and calls for "waiter 1 " here and there, will 
not be repeated, though we hear that it will pi obably be. T\v o 
successive cxpencnccs, and two successive failuies, ought to 
convince any one that such a thing is impracticable. 

On Tuc««dav, Julv 20th the Excelsior Quartette, composed of 
Messrs. Branson, Ilazaid, Saler and Ctrl Fru'lich, will give a 
concert at Schnaidcr's Garden, in connection with the St 
Louis Grand Orchestra, on which occasion they will Miig Dr. 
Xocrstcr's vocal quartette wait/, "Love's Rejoicing." This 
will be the first public presentation of this composition. 



If you have not a Metronome, now is the time to 
get one. See the great premium offer on page 320. 



JESTABJLiSHEJD 1SGO. 

B. Shoninger Organ Comp'y, 

MANUFACTURERS OF FIRST-CLASS 

Organs & Upright Piano-Fortes. 

Factory Nos. 97 to 121 Chestnut St., 
NEW HAVEN, - - - CONN. 



*" 



* 



K> Seventh and 01 ive Sts., ^ 

^Engraver sandS tationers^ 

Wedding and Visiting Cards, 
Writing Papers and Envelopes, /\l 

<& Monograms, Initials, and Crest*. <f g" > /'\vt^ 
*%/^ Vents and Dinner Cards ^"*>®^ Y 4 



*•**■ 



'33, 



^cOco, CarcL' 



t .C^° 



ft- 



SCHOMACKER 

— ELECTRO=GOLD=STRING— 



IPIiUAINiOISI 



These Standard Instruments arc unrivaled. No 
make of Piano perfect without the Patent Gold 
Wires. Circulars mailed free on application 

1103 Chestnut St., Philadelphia. 



GHAS. A. DRACH & CO., 

IJ. imrmrtiriinnnp 



Cor. Fourth and Pine Streets, 

(Globe-Democrat Building,) 



■\ 



ST. X.OTXIS, - MO 



BARREIRAS' 

PIANO WAREROOMS, 

N. E. Cor. Eleventh & Olive Sts., 
ST. LOUIS, MO. 



PIANOS and ORGANS (new* and second-hand) 
Bought, Sold, or Exchanged. Pianos for Kent— $2 .*>0 
to $7.00 per month. 



IVBRS & FOND 

PIANOS 

ARK STRICTLY FIRST-CLASS. 



For full information, Catalogues, Etc., address 
IVERS & POXD PIANO CO., 

597 "Washington St., Boston. 
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Grand, Square 




TICK 





Factory: 34th Street, bet. 10th and 11th Avenues. 
WAREROOMS: No. 11 East Fourteenth Street, 



NEW YORK. 



Celluloid Piano Key Company (Limited 

COR. FOURTEENTH ST. & FIFTH AVE. [JSFEW YORK. 



€ffl&5U&XJ&m 




Never Turns Yellow, Discolors, 
Shrinks or Warps. 



Piano,Organ and Melodcon Keys ^fe*=J^%w s ^^ **«• no complain* 

JJ©"0ver Three Hundred Thousand Sets of Celluloid Keys now in use.°«* 



CKurtznm 



Manufacturer of 



Piano-Fortes, 



®m&mm % Mimas ®m& mHBs&3rae» 



L06, 108 & 110 Broadway, 

CORRESPONDENCE SOLICITED. 



BUFFALO, N. ¥. 




Excellent xn Tone. Perfect in Execution. 
Plays all the Latest Music. 

TUB 

Mechanical Orguinelle Company 

Sole Manf'rs and Patentees, 
831 BROADWAY, 

NEW YORK. 



And b> their authorized agents through- 
out the country. 



READ & THOMPSON, General Agents for the Orguinette, 208 & 210 N. Fifth St. 




Manufacturers of 

SQUARI 

AND 

UPRIGHT 



PIANO-FORTES 



WAREROOMS: 666 WASHINGTON ST., 

BOSTON, MASS. 

Correspondence Solicited and Agents Wanted. 



? 1 

? ? 



? ????? 



? ? ? 



? ? ? 5 



PERTINENT AND IMPERTINENT. 



Docs? liensou ilnd Chicago a good place to sleep in v 

Did the stock-yards reporter of the Missouri Republican and 
St. Louis correspondent of Music and Drama ask Mr. Karst, 
some weeks ago, "where old Cremona, the violin maker, 
li\ed? M 

If Music and Drama has such a correspondent in St. Louis, 
what must we think of the character of its correspondence 
from less important points ' J It may be "\cry Hllin\" hut is it 
substantial 9 

If, after soliciting an exchange, we should write to it that 
we wished to ho paid at a reduced rate for our own pap' r, 
people would think we wore very hard up, wouldn't they v 
That's just what we think of a certain New York publication, 
which boasts of being found on every news-stands (X. I*., 
even where ihc stand receives but one copy a week, there is 
one copy to be seen there all the time), and which politely re- 
quested us to help it to the extent of three dollars. Did we do 
it v We'd like to know who did? 

"Nancy" dear Would live dollars' reward and no questions 
asked bring information of the whereabouts of that pocket- 
book'-' 

Why ha\c not some of the enterprising music publishers 
published a Guitcau Funeral March* If not too late, why not 
re -christen some of those written for Garlicld 9 



WHAT THEY SAY OF OUR METRONOME. 



Fiom Prof. William siebert, the eminent composer, 
teacher, etc. 

McCune College, Louisiana, Mo., ) 
May 27th, 1SS2. S 
Messrs. Kunkcl Xros , St. Louis: 

Gentlemen— I have examined and thoroughly tested your 
rocket Metronome and lind it all you claim, and moic. It is 
mathematically accuiatc, rcmaikably simple, and its small 
si/c and w eight make of it a little jewel. 

Willi 1 m sieuert. 



From Carlyle Petersilea, the great pninist and prin- 
cipal of the Teteisilea Academy of Music, Elocution, and Lan- 
guages 

Boston, June 17, 1SS2. 

Messrs. Kunkel —I have given* your Pocket Metronome 
cai eful consideration, and I warmly recommend it. The sim- 
ple and beautiful philosophical principle upon which its action 
is based necessarily makes it accurate. As the Metronome 
should be used only to indicate the general tempo, your Pocket 
Metronome answers full v all pui poses of a Metronome 

Respectfully, Caul\le Peteusilea. 



Fiom L. C Elson, Roston's most renowned critic, author of 
"Curiosities of Music," "Home and School songs," editor of 
The Score, Musical Herald, etc. 

ROCKLVND, Me 

Mr. I. D Foulox —Dear Confrere —Allow me to gnc you 
hearty thanks for the excellent portable Metronome which 
Kunkel Bros, have sent me through you It is of course an 
application of the old French invention (Etiennc Louheet al, 
last ccniury), but while their di«co\eiy was impracticable be- 
cause of its awkwaid shape, etc., this aiiangemcnt makes it 
of iv«il assistance to e\ cry musician, and will probably make 
it universally useful. It ccitainly is accurate and its principle 
scientiilc. * Youis, sincerely, Louis C. Elson. 



From the author of " Vita," •■ Love's Ueioicmg, etc." 
To Messrs. Kunkel Jiros. 

Gentlemen -I find youi Mctionomc very snnnle. both in 
its construction and in its application— an absolutely con cet 
indicator of measured movements Jt is apparently phenome- 
nal, that at the very llrst instant when set m motion the cor- 
rect movement is indicated and regulaily kept up until at 
rest, yet this icgular motion is based upon ami consistent with 
the gi cat law of natuie calh d gravity , the giaduatcd scale for 
such regular movements ha* been carefully computed fiom 
absolute time. In the two lies the perfection of this little 
time-keeper, which, in m> opinion, can not bcimp«ovcd upon. 
It is an indispensable pocket icfoience for the obsei vancc ot 
con oct measured time foi the pcifoimancc of music, instru- 
mental 01 vocal, as v»ell as to guide the measured step of the 
soldiei in his dull. Very :?Gpectfully vours, 

Eng. Voerstlr, M. D. 

Prof. A. J. Wilkins, the eminent teacher of Bridgeport, 
Ct., wrote us in date of Jane 20, as follows 

] tried your Metronome with my M:cl/cl, and I thought that 
from 120 to 100 it was not as accuiatc as the rest of it which 
seems perfectly so. It is ccitainly a very handy thing foi a 
musician to have in his pocket 

I like >oui Review extremely well. It lswcllwoith the 
money without any piemium. It is the best publication of 
the kind I have ever seen, and I hope it will continue to be. 
Every one I have shown it t> agrees with me. 

Yours, ti uly, A J. Wilkins. 

To this we replied, asking mm to test the two Metronomes 
by the watch, and report, prophesying that he would then 
have a Mojl/el's Metronome lor sale cheap. We have just re- 
ceived the following answer 

I have tested the Metronomes by ihc watch and II ml that my 

♦elzel is faulty and yours ~ T " '-— *-* ' ' " ■ 

ivc said and acknowlctl 
pleased with it everv day 



M.elzel is faulty and yours conect. I therefore take back all I 
have said ami acknowledge jours to be perfect. I am more 



Your*, truly, 
Bridgeport, Ct„ June 27, 1882 



A. J. Wilkins. 
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PERKINS' 

GRADED ANTHEMS. 



BOOK 1„ 

Contains Solos and Ducts for all voices, Offertories, Re- 
sponses, Opening and Closing Pieces, Hymns, Anthems, 
etc. Adapted lor all Denominations. Nearly sheet 
music size, 17G pages, durably hound in heavy boards. 
Price, $1 per copy; $7.50 per dozen. Specimen pages 
mailed free. Published by 



TVM. A. POKTD & CO., 

Sfi Union Square, N. X. 



Beethoven Conservatory, 

100S Olive Street, 

^- "W.A.3CjDD.A.*0"E:sa„ Director. 

All branches of Music taught at this Institution. 

and every one represented by a first -class 

TEACHEJR AND PERFOBMER. 

This Conservator?/ keeps open all Summer for the 
accommodation of pupils and such teachers as wish to 
perfect themselves during the Summer Term. 

Tuition— $12, $16, and $19 per quarter, cither for 
Instrumental or Vocal lessons. Scholars may enter 
at any time. The beginnings of their quarter com- 
mences with the first lesson they take. 

Send for circulars. 



KRANICH & BACH'S 

Celebrated New Patent Agraffe Pianos. 

L.ORING & BLAKE'S 

PARLOR ORGANS, 

THE BEST IN THE WORLD. 



MERKEL & SOHS, 

(Sole Agents.) 204 S. Fifth St., St. Louis. 




C. C. BEIGCS c& CO., 

MANUFACTURERS OF 

SQUARE AND UPRIGHT PIANOS, 

1125 Washington St., Oor. Dover, BOSTON. 

CATALOGUE SENT FREE ON APPLICATION. 

m:.a THIOLS' 

PATEIT PIANO FOOTSTOOL, 

WITH PEDAL ATTACHMENT FOR YOUNG PUPILS. 

This Footstool should be with 

every piano on winch children 

i^ are to play. Highly lceom- 

^ mended by the most prominent 

^ teachers— among others, S B 

-Mills, Fred. Biandeis, Ch«*. 

r Kunkel, Louis Staab. A. J I)a\ is, 

I^A. l'aur, Chas lle)dtmann, 11 

p- S. Perkins, W. C. Collin, etc. 

JBST Send for Circulars. 
L. MATHIAS, 305 Summit St., Toledo, 0. 
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COMICAL CHORDS. 
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It rains alike on the just and the unjust— and on the just 
mainly because the unjust have borrowed their umbicllas. 

Asked of a widow * What has struck you most in the 
course of your existence-"' "My husband," she replied 
simply. 

" How does painting agree with my daughter-"' asked an 
anxious parent. "It makes her too red in the face," lcplicd 
the teacher. 

A Chicago reporter has got after three citizens of that town 
who arc '* degraded and blistered scabs on the wait-polluted 
branches of life." 

An innocent person asked an editor the dilTeiencc between 
prose and poetry, and the editor replied that prose was icad. 
—Nomstown Herald. 

A poet wrote of his departed love, " We will hallow her 
grave with our tears," but the wicked printer set it up " We 
will harrow hei grave with our steers. 

A Chinaman thus describes a trial in our courts One man 
is silent, .-mother talks all the time, and twelve wise men con- 
demn the man who has not said a word. 

Ida Lewis has saved two members of a brass band from 
drowning The mitigating feature, says the Oil City Derrick, 
is that she didn't know wh.it they weie until she had vanked 
them out." 

Old Pete's wise-t remark "Ef dc descendents ob de 
rooster what crowed at Peter vvms tcr make a noi-c cbery time 
a lie is told dar would be sich a noise in de world dat >cr 
couldn't heah de hens cackle." 

This mm who "woke to ccstacy the living Ivre," is notified 
that it would have been just as well if the liv m'g liar had been 
left to slumber on. We have enough living liars now. What 
the world needs is a few dead ones. 

"Is it true," she writes," hat all the funny men are sad'-"' 
"Heaven bless you, Annie, no, th y are not. But the people 
who read then funny piecos, Aiinie, they are sad." **Ah, 
ves' theirs is the sorrow that mocks at sympathy."— Burdette. 

Roijinson (after a long whist bout at the club)— "It's 
awfully 'ate, Brown. What will you say to your wife?" Brown 
(in a whisper)— "Oh I shan't say much, you know, 'Good 
morning dear,' or something of that sort, shc'llsay the iest.'» 

SCHOOLMISTRESS Now, Matilda Ann, look up and tell me 
w hat llrst caused the fall of man. (No answer ) You ai e v cry 
stupid, after having just read all about it What fi uit was it 5 
Matilda Ann Please, marm' please, inarm' oiange peel 
(Hov>ls heard ) — Fun. 

"I tiikew this off in ten minutes," softly said the poet, plac- 
ing a manuscript on the editorial table The cditoi said that 
when vt came to speed no long-hancd poet should distance 
him , so he threw it off in less than ten seconds— off the table 
into the waste basket.— Dublin Journal. 

* Well my little fellow," ^aidaphilanthiopicoldgentleman. 
as he patted'a gamiu on the head, "what do you expect to be 
when you grow up v " "Per going to be a song-and-danccman, 
I am I've just got nineteen different steps down line. I say, 
mister, hain't \ou got a kid what'll go in with a feller an' mu£c 
up a double clog 5 " 

Wl ran across a man the other day who was tiaveling foi 
pleasure. "But," said we, "you do not seem to be having i-uch 
a hilarious tunc." * No, certainly not. I am not traveling foi 
niyplcasuie. I am traveling for the pleasure of my wife" 
" Oh, so jour wife is with vou, is she" "No, sir, sho is in 
New York."— Laramie Boomerang. 

Tommy was a little rogue, m horn his mother had towoikhaid 
to manage Thou house in th'vounlrv w.is laised a few feet 
fiom the ground, and Tommv. to esea»e a well-dcseivcd whip- 
ping, inn fiom his m »thcr and crept undci the house l*ie»»- 
cntlythc father came home, and heanng where the boy had 
taken refuge, crept under to bi ing him out. As he appioachcd 
on his hands and knees Tommy asked, "Is she after you, too'' 




MtHEO?. 



FOR 



I 



ilEiilTOI 

Neuralgia, Sciatica, Lumbago, 

Backache, Soreness of the Chest, Gout, 

Quinsy, Sore Throat, Swellings and 

Sprains, Burns and Scalds, 

General Bodily Pains, 

Tooth, Ear and Headache, Frosted Feet 

and Ears, and all other Pains 

and Aches. 

No Preparation on earth equals Pt Jacobs Oii as 
a s(tf<> f fiurc,iiiinple'a.Tid cheap External Remedy. 
A trial entails but the comparatively triflnijr outlnV 
of 50 Cents, and every one suffering with pa; l 
can have cheap and positive proof of ifcs claims. 

Directions in Eleven Languages. 

SOLD BY ALL DRUGGISTS AND DEALERS II 
MEDICINE, 

A.VOGEX.ER & CO., 

Baltimore, Md., V. 8, Am 



MUSICAL HERALD. 

A monthly journal of 32 pages, for teachers, students, and all 
lovers of music. The foremost writers in all departments of 
mu-ical culture, including voice, piano, organ, orchcstial in- 
struments, choral music, both secular and sacred, harmony, 
theory, etc., have been engaged, making it a journal indispen- 
sable to a good musical education Pastors, choristers, organ- 
ists, Tind choirs will be csp cially intciested in the department 
of Church and Sunday-school music. Terms, $150 a vear, 
which includes 

$10 Worth of Music 

of the highest character. Address The Music vl Herald Co., 
Music Hall, Boston, Mass. Send stamp foi postage. 



*• • * 

"SCHEIDLER'S" 

NEW PIANO SCHOOL 



PRICE, $3.00. 

Mailed fiee of post.urc for examination, 
inducements to toaeheis for introduction. 



Special 



* 



GEORGE WILLIG & CO., 

No. G N. Charles St., liAI/TIMOKK. 



* 



50 
WJftjl 

MUSIC 

MUMC 

MUSIC 

MUSIC 

MUSIC 

MUSIC 

MUSIC 

MUSIC 

MUSIC 

50 

W. 4th St. 



"PRACTICAL MUSIC BOOKS." 

WESTERN ANTHEM BOOKS, by Giffe. Barnby, Elvey, Sullivan, etc. 
Of moderate diflieultv. 31.00. 

MUSIC MADE EASY. Only practical Musical Primer. In advance of all 
others. oO cents. 

SONG- CLARION, by \\\ T. Gifte. Glees, Chorus, Anthems, etc., for Classes, 
Schools, Chons. etc. ."»() cents. 

FIRST TWENTY HOURS IN MUSIC The very first lessons on Piano 
or Organ. The be*t hook l«»r beginners. 7'y cents. 

LITTLE SONGS FOR LITTLE SINGERS. Short and pleasing note 
songa for Primary Schools, Kindeigartens. 2o cents. By W. T. Gitte. 

GEO. D. NEWTIALL & CO. 

OrKTCIMTN'^.TI, O. 



50 

W.fl ll 

MUSIC 
MUSIC 
MUSIC 
MUSTC 
MUSIC 
MUSIC 
MUSIC 
MUSIC 
MUMC 

50 
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We Offer Special Inducements to Parties Wishing, 
to Purchase. 

Every Instrument Fully Warrantee: 



READ & THOMPSON 



eral Agents for the Orguinette. 

FORE PURCHASING AND^SAVE 
MONEY. 






THE ACKNOWLEDGED STANDARD OF THE 

WORLD. 

THE ONLY ORCAN HAVING 
CHIIMNS BLOW PEDALS, 

PLEASE SEND 
FOR 



Elegant in Design. Superior in Finish. 

Unapproachable in Tone. 





Tlio solidity and durability of these organs, both internal and external, 
is thoroughly established through the record of each instrument made, and 
the same superiority of workmanship and tone is uniformly maintained in 
all styles manufactured by this company, and the elasticity of touch render 
them especially obedient to the requirements of the artist's fastidious taste. 

Wilcox & White Organ Co., 

MERIDEN, CT, 
Branch Offices- 

613 Main St., Kansas City, Mo. 66 Wood St., Pittsburg, Fa. 

152 Wabash Ave, Chicago, SI. 25 Union Square, N. 7. 

1308 Chostnnt St., Philadelphia, Fa. 13 Hamsoll St., London, Bag. 



"Mns. Brumagem dotes on the utterly aesthetic. Her piano- 
forte required tuning, and after the * person ' who doctored 
the instrument had completed his labors, she asked in her most 
overpowering aristocratic voice- 'Me good man— aw— have 
you— aw— tuned— aw— the pedal?' The man almost lost Ins 
breath, but llnally managed to stammer out that he had 
whooped up the keys and all the legs, but he guessed the pedals 
would hold out a year or two longer." 

"This is the dearest spot on onrth to mc," sighed the chap 
who had been raising the pile on the strength of a "king full," 
and found out too late his opponent held four horrible looking 
"knaves." f We suppose this means something nice. Wo do 
not understand it, but we found it in the columns of Brainard's 
Musical World, whose editor makes it his chief business to give 
good advice to the young, andtheie is here, undoubtedly, some 
great moral lesson concealed.] 

"It wasn't!" exclaimed Mr. Sanders, indignantly. "You see, 
I did not say a word at all." "How'dshe And out, then '•»» asked 
one of the party. "Why, I went homo and she asked if it was 
me. I tola her it was. Took the chances on that, you know. 
Then she asked me if I'd been drinking. I told her no. And 
there I stopped. Never said another word." "But you say she 
caught on somewhere. IIow was it?" "Just a blunder I made. 
When I told her I hadn't drank anything, she was satisfied, but 
when I come to got to bed I put on my overcoat instead of my 
night-shirt. And that excited suspicion." 




i n iii iiimii 1_11_L:_LL' > _L*JJJ_ i i 




■ I !!■ * m*+W+^ npq^^^p ' j 



PIANO DACTYLION 



A new mvcntior of great practical value and 
ical benefit to the Piano Player. 
To <,treiigtheii the fingers. 
To improve the touch. 
To ensure flexibility and rapidity. 
To Rive correct position of the hand. 
To save time and a vast amount of labor. 

Use*!, endorsed, and highly recommended by the 
be«*t of Pianists and Teachers, among whom— 
Mu>. Julie Hive-King. Mr S.B.Mills. 
Mr. chas Kunkel. Mr. II. G. Andres. 

Mii. ARMIN DOEUNLH. Mil. OTTO SINGER. 

Mr. Geo Schneider. 
Introduced at, and used by, the different Col- 
leges of Music in Cincinnati". 

AGENTS WANTED EVEBYWHEBE. Sond for Circulasr. 

L. E. L EVAS S OR, Manufacturer, 

24 W. Fourth St„ Cincinnati, O, 




FOHR'S " MUSIC ELECTROGRAPH." 

T the last meeting of tho Musical Association, on Mon- 
day afternoon, Juno 5th, says the Musical Trades' Re- 
view, of London, Mr. T. L. Southgate read a paper on 
•'Attempts that have been made to record Extempora- 
neous Playing." After pointing out that this form of 
the art was deserving of serious consideration, some of our 
greatest musicians havinggivcn out--according to tho testimony 
of listeners— their most inspired thoughts when placing im- 
promptu, Mr. Southgate dwelt on the want of an apparatus to 
record correctly such fleeting ideas (when worth preserving), 
and gave a short resume of what mechanicians had already done 
to supply this want. After this he explained Ilcrr Fohr's appa- 
ratus, which has already been described at length in these col- 
umns, and the machine was examined and its workings tested by 
some of the members present. Its operation is as follows A 
long register, containing as many contact sliders as there arc 
keys, is placed over the end of the pianoforte key-board, no 
screws or attachments being necessary. Each slider rests on 
its proper note, and on depressing a key or keys the sliders fall 
and allow what electricians term a complete circuit to be made 
between the battery and the marking mechanism. This latter 
consists of a series of platinum styles, each one in connection, 
through an insulated wire, with its correspondent note on the 
pianoforte. A clockwork arrangement drives a small cylinder, 
which carries between it and the row of styles a band of paper 
four inches wide. This paper, which is stored on a revolving 
drum, in its passage through the apparatus, becomes saturated 
with a chemical solution. It is also luled with the usual lines 
of the treble and bass staves, dotted lines being added above 
and below for the ledger notes. The instant a Key is struck a 
bluish line is stained in its proper position on the music stave 
analagous to it6 place on the piano key-board. This line is 
caused by the current running through the moistened paper 
and decomposing the solution with which it is impregnated. 
Tho white notes of the piano appear as thick lines, while the 
marks standing for the black notes are thinner The stain con- 
tinues to be made solongas the note is held down, and ihc time 
values of the notes are therefore exactly indicated by the length 
of these lines. On depressing by the foot a pedal— as one nat- 
urally beats time— the position of the bar lines is indicated on 
the paper strip by man s. 

It will be seen irom this description that though the appara- 
tus is of a simple character, it will write down anything that 
can be played It has no magnets or elaborate mechanism, its 
mode of working resembling that adopted by Bam &Oassclli 'n 
their chemical telegraphs. There is little dilllculty in the com- 
poser or his amanuensis transcribing its musical shorthand 
into ordinary notation for revision or publication— if worth 
cither. In this hard working age such a labor-saving piece of 
mechanism may be of value to the composer with little time to 
spare to set down his ideas m the ordinary slow way at his 
desk. 

THE POPULAR NOTION OF "ROMEO AND JULIET." 

HE popular idea of the play of "Romeo and Juliet" is 
that it is a story of two t innocent<s loving each other, 
yet by untoward fate kept asunder, owing to the i lvalry 
of their respective families. What, however, are the 
facts? Romeo is a young gentleman who is alwavs 
fancying himself in love. The passion is eternal, but the ob- 
ject vanes. He has been pestering all his fuends about his 
adoration of a certain Rosaline. No sooner does he see Juliet 
than she replaces Rosaline in his heart. With Juliet he gets 
on better than with Rosaline, but had it not been for the strat- 
agem of the friar, and for his ow r n reckless fotly when he is 
told that she is dead, in a month later, he would probably have 
met some other fair one at a ball, and Juliet would have been 
deserted in her turn. As for Juliet, she is what her father 
calls her, a baggage. If she is a representative of female vir- 
tue in Veroni, one can not help asking, what female vice was 
in that city 9 Romeo and Juliet see each other foi the first 
time at a ball. They are mutually attracted to each other, 
before either has heard the other speak. Their flirtation is of 
the most pronounced kind, for after interchanging a few words 
they incontinently kiss each other. That very evening Romeo 
scales the wall of old Capulet's garden, and finds Juliet on a 
balcony informing the moon of her love. Romeo feels that 
his lines have fallen in facile ways. They vow eternal fidelity, 
etc., and Juliet makes an assignation to marry him on the next 
day. She can not, however, even wait for the promised hour, 
and at early morning sends messages to her adorer by her 
nurse. They meet, and at once induce a fnar to marry them. 
In the evening Romeo climbs up by a ladder into Juliet's loom. 
Then comes the news that she is to marry Count Pans Romeo 
kills Tybalt in a brawl. Juliet declines to marry two men in a 
week, and by a mischance the two lovers commit suicide.— 
London Truth. 



An Englishman has invented a way of sawing a murderer's 
head olt with a hot wire, electrically heated. It is not an 
cntnely new invention, however. Iu this country a little 
wire-pulling has often caused an office- holder's head to fall 
into the basket.— Burlington Hawkeye, 
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THE SMITH AMERICAN ORGAN CO. 

Having been in business since 1S52— THIRTY YEARS— and having made over 96,000 instruments, 
offer for this season, 1882, the finest list of styles ever presented to the public. Their Organs are in 
demand in all the Great Markets of the World, and are everywhere pronounced inferior to none. 



For Home use they have a 
great variety, .from the lowest 
prices upward, including the 
most beautiful designs. 




For Churches and Schools 

they have powerful Organs, 

with double manuals and 

pedal bass; also the unrivaled 

" CONNOISSEUR/' 




Those who are rested are referred to the Company's Catalogue (which is a Gem of Ait), 

COBBESPOIsriDES^rCE SOLICITED. 
Address the Company either at 

BOSTON, MASS, 531 Tremont Street, 

IiONDON, ENG., 57 Holborn Viaduct, E. C, 

KANSAS CITY, MO., 817 Main Street, 

ATLANTA, GA.. 27 Whitehall Street, 

Or at DEFIANCE, OHIO. 



MAJOR AND MINOR. 

Ktklka Gerster will open the new Pcsth, Hungary, Opera 
House, which cost G,0(JO,00(> ilonns. 

A memorial tablet is to be placed in Westminster Abbey to 
the memory of Michael William Balfe 

Franz Rummel gave a piano recital at St. James Hall, Lon- 
don, June 9th, and greatly pleased his audience. 

A Dutch oratorio, Moses op den NiyU by Emil Wambach, was 
recently performed by the Schoolpeuning, Antwerp. 

Mad. Therkse Devrient, widow of Eduard Devnent, the 
historian of the German stage, has died atOarlsruhe. 

Dr. Louis M\as has completed his series of piano recitals, 
and has everywhere met with the reception to which his emi- 
nent talents enti le him. 

Dr. Hans von Rulow, who has just completed his Scandi- 
navian concert-tour, has been nominated an honorary member 
of the Royal Swedish Musik-Akademie. 

Roston thinks it is getting more than its share of pianists and 
trembles when it thinks of the many thousands more who long 
in Germany to reach its hospitable harbor. 

The remarkable work by Victorm Joncieres, "La Mcr" (The 
Sea), has been executed with great success at Bordeaux. It is 
being played in every large city in France. 

It is said that S.G30 singers from all parts of Germany have 
already announced their intention of taking part id the German 
Srcngerfest to be held at Hamburg in August. 

"Memories Rnsse," is the title of a series of pieces published 
by Pond, of New York The name i< neither Italian. English, 
French, GcrmaD, Italian, Spanish, or Dutch. What is it? 

M. A. Guilmant's organ concerts of high-class music at the 
Pans Trocadero, are meeting with conspicuous success, the 
enormous hall being lllled to ovcrllowing whcne\ ei he plays. 

The devil seems to more than hold his own upon the operatic 
stage; a two-act opera, Un Jlacio al Diavolo, by A. Sauvage, of 
Florence, has been produced at the Antiteatro'Fenice, Tiicste. 

Send to Nicholas Lebrun (whose pleasant plus; appears in 
anotln r column) for a copy of his "musical puzzle." Jt \v ill be 
sent free, and may be a source of instruction as well as amuse- 
ment. 

Herr Neumann has concluded arrangements foraMsitto 
America with hit, German opeia compam caily in 1883, to pi 1 - 
form the "Ring of the Nibefung," and other of Wagners opc- 
ias. 

Mme. Julte Rive-King's conceits in san Francisco have 
been a complete (and we may add, a deserved) success Mme. 
King's position :is one of the* great pianists of the woild is an 
assured one. 

Madame Patti, it is said, has discovered a tenor in an Italian 
shoemaker. She declares " his voice is so extraordinary that 
even that of Mario would ha\e seemed of small account by 
comparison." 

An interesting concert, devoted entirely to the woiks of 
Vieuxtemps, was lately given in Pans byM." Jcno Ilubay, a fa- 
vorite pupil of the great violinist and his Micecs>«or as teachei 
at the Brussels Conservatoire. 

Anton Rubinstein is in Moscow, where he will conduct the 
three Oichestral Concerts given by the Society of Music. He 
returns m June to Peterhof to finish a giand ballet, which will 
be published in the autumn. 

The biennial prize offered bythccitvof Pans for the best 
sjmphomc composition was this" v ear awarded to Messrs. Paul 
and Lucien IMIemerchei, for their composition "Lorelc/." 
There were thirteen competitors. 

Kiien Tourjee, manager of the New England Cons>ci vatorv 
of Music Boston, sa\> the American Art Journal, has onleied 
JOO pianos from Decker & Son, which aie to be used in the new 
$700,000 Conservatory now being built. 

Fahio Cam tana, the well-known composer of songs in the 
Italian style, who died not long muco in London, left his widow 
in stiaightencd circumstances EiForts are being made in 
London to raise a fund for Mme. Campana. 

The "Mbclung's Ring," under the management of Hon 
Neumann, has been a failure in London, in spite of the fact 
that London contains a very laigc German population, which 
was expected to give it a hcartv support. 

No LESS than 1,320 settings to a "llvmn foi the Geiman*. of 
Austna," have, according to the Wiener ZeUung, been sub 
nutted to the Pn/e Jury, who, however, have rejected them 
all, and the awaid still remains £o be competed for. 

Whenever I think of God, I can onh conceive him as a Re- 
mg mllnitcly gieat and infinitely good. " This la^tqualitv of the 
divine nature inspires me with 'such confidence and jov that I 
could have written even a Mis-cicrc in tempo allegro.— Aaydn. 

Mu. John Zundel, who was at one time organist at the Cen- 
tral M. K. Chinch here, and foi vears at Pl\ mouth Church. 
Brooklvn, died May 21st, in Cronstadt, Gcrmanv, where he 
went a lew years ago, his age incapacitating him for active 
work. 

IIeuu Angelo Neumann has leased the Berlin National The- 
ater from the 1st of October next to the 1st of Mav. 1SS3, for the 
purpose of making it exclusiv ely a Wagnei Theatic. He vv ill 
give "Nibelnngen Cyclus," Tristan und Isolde, Lohengrin, and il 
possible, Parsifal. 
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CONOVER BROS., 



-MANUFACTURERS OF- 



UPRIGHT PIANO-FORTES 



OUR PATENT REPEATING ACTION, PATENT TONE RESONATOR, 

PATENT METALLIC ACTION FRAME, 

ARE VALUABLE IMPROVEMENTS TO THE UPRIGHT PLANOS 
Which Pianists Will Appreciate. 



Catalogues Mailed upon Application to 
23S> East 21st Street, 013 Main Street, 

NKWYOEK, KANSAS CITY. 



A. 





ATTI 
MUSIC HOUSE, 

NO. 10 SOUTH FIFTH STREET, ST. LOUIS, MO. 

Wholesale and Retail Dealer in MUSICAL INSTRUMENTS and Publisher of SHEET MUSIC. 
Keeps constantly on hand a full and complete Stock of Musical Merchandise, consisting of 

VIOLINS, GUITARS, BANJOS, 

FLUTES, ACCORDIONS, BOW ZITHERS, 

ORGANINAS, ORGUINETTES. 

And Shattinger's celebrated k< Russian Gut," Violin. Guitar, and Banjo Strings — Every string warranted. 

Agent for thu World-Renowned WEBER anu * tne Celebrated BEHNINC Pianos, and the Unrivaled 
CLOUCH & WARREN ORGANS. 

THE BEST G-OODS AND LOAVJE3^T PRICES. 

Correspondence solicited and Catalogues mailed on application. Special inducements offered to 
Convents, Seminaries, and Schools. 



NEW ENGLAND 

CABINET ORGANS, 



HJiSJT MADE. 



mi all n n nun, volume, m fowsr or rat. 



Catalogues Mailed [Free. 



NEW ENGLAND ORGAN COMPANY 

1299 WASHINGTON STREET, BOSTON, MASS. 



Masini, the tenor, a native of the little town of Korh, Italy, 
being resolved to give the inhabitants an operatic treat such as 
they ne\ cr before cnj«n cd, produced Lcs Huguenots, u ill) a cast 
which, besides himself, included TuroIIa, Torcsclla, Mainland 
Vasclh. Drigo olHciated as conductor. 

Mme. Mai'ERNA sailed from New York, for Germany, June 
10 h. She went direct to Bayreuth to be prcpent at the rehear- 
sals of "Parsifal," prior to its representation next month. She 
N to assume the part of Kumlry by Wagner's special lcquest. 
She will likely return to this country next year. 

Mr. and Mrs. Bruvo Oscar Klein, assisted by Mrs Znn- 
merman, Miss Maggie 'stillwell, Miss Clara Burgc and Hr.Gcorgc 
Bock, gave an excellent concert at the Quincy Opcia House, 
on the 22d ultimo. Mr. Klein, who is a very competent judge, 
uses the Hallet & Davis pianos at his concerts. 

Rok Stephens, of Detroit, called at the oflice of the Review 
recently. He said he astounded Schnuck at Balmcr's, by tell- 
ing hnn that he neither drank, smoked, nor swore. Schnuck 
has been with Balmer many years, and he did not think it pos- 
sible for a music dealer to be free from such "small vices." 

The fiftieth anniversary of the first production of Donizet- 
ti's Julistr d'Amore was celebrated on the 10th ult. at the Tcatro 
delle Vaneta Bergamo. Sig. Loghcdcr wrote a hymn for the 
occasion. On the stage was a bust of Doni/ctti surrounded by 
Hags and crowned with laurels, while before its base was ttrewn 
w reaths and flowers* 

George Conlv, the basso of the Kellogg Concert Troupe 
and Herman A. Rict/el, its pianist, were drowned by the cap- 
sizing of a boat in Sporford Lake, near Chestci field, N. II., on 
May 26th . Conly left a wife and children in not the best of cir- 
cumstances. A benefit concert since given for them in New 
York has netted a handsome turn 

We walk heiv, as it were, in the crypts of life; at times, from 
the great cathedral above us. we can hear the organ and the 
chanting choir, we see the hgnt stream through the open door, 
when some friend goes out before us, and shall we fear to 
mount the nanow staircase of the grave that leads us out of 
this uncertain twilight into eternal light?— Longfellow. 

L. C. Elson is "catching it" right and left for his recent ar- 
ticle in Mnsic and Drama on Boston musicians, some unrea- 
sonable people e\ou blame him foi not writing up people long 
since dead, lorgctting that dead people don't pay to have their 
pictures put into papers, and that Elson was working ioi a 
paper that wants and needs money. We think he did remark- 
ably well. 

Mrs. Josephine Xeave, the deservedly popular music 
teacher of Salisbury, X. C, gave a concert, with hci pupils, as- 
sisted by Messrs. W II. and E. 15. Xeave, and Mr. 1*. I*. Moro- 
ney, at the Opera Hall. Salisbury, on June 7th. The pi ogramme, 
of twenty-eight selections, though long, was interesting 
throughout and rendered m a manner that w.is creditable alike 
to pupils and teachei. 

At the annual reunion of the Alpha Zcta Society of Shurtlch" 
College, the piano music was furnished by Mrs. Mills and Miss 
Merchant. Each of the ladies plated one solo and the two to- 
gether played a duet. Miss Merchant's selection was "Dream- 
ing by the Brook," Goldbeck, aHd was very nicely rendered. 
Mrs. Mills, who was formerly oiganist at Di. Brooks' chinch m 
St. Louis, is the leading pianist in Uppci Alton, and, of couisc. 
did full justice to her selections. 

A piano cover from the college at Gnnncll, Iowa, w Inch was 
icccntlyioin down by a c> clone, was found thnty- the miles 
away fiom the place -the piano to which it belonged has not 
>et been found It will piobably be di^coveied intact in some 
larmcr's back vard, and then the maker, uhoctci he ma\ be, 
will pay a premium on the onginal price, and exhibit the in- 
strument as the only make that could have placated the demon 
of the stoim. 

A most interesting event lately was the sale at the Hotel 
Drouot, Pans, of M SavoveS collection of 214 musical instru- 
ments dating from the loth, Pith, 17th, and isth centuries. 
Among them may be mentioned the small piano given bvGluck 
to J. J. Rousseau, and afierwauls the piopcrty suceessiv civ of 
Gretry and Xicolo Isouard , Maria Louise's piano, also, figured 
in the list. The Pans Conservatoire purchased a number of 
the instruments for its museum. 

Chicago, June 2:3th, 1882. 
Messrs. Kunkel Bros., St. Louis, Alo. 

Gentlemen— The pocket metronome sent me is quite an in- 
genious invention, and after a thorough trial, I Jind it equal to 
any made, and much more convenient. Evcrv mu&ic tcnehcr 
should procme one. Yoins truly, Geo. sciiLEiiTARrH. 

Author of "Careless elegance," "Come again, days of bliss," 
"Who will buy my roses red," etc 

It is said that the first piano made in the United states was 
that manufactured by Benjamin Crehorms of .Milton, m 1*02. 
It was an apprentice of Ciohorne's, Alpheus Uabeock, who 
constructed an iron frame for a square piano as early as 1821 
In 18J0, according to D. J. Jlipkins, the piano historian, an im- 
provement for a similar object, to compensate lor changes of 
temperature affecting the strings, was patented in London bv 
James Thorn and William Allen. 

The piano on which Gluck composed his " Armida," which 
was probably as good as any of the great composers of the 
last century evei saw, was made in 1772. It was c\lubitc<i as a 
suggestive curiosity in the London Exposition of 1802, and wn«* 
thus described "It was four feet and a half in length and 
two feet in width, with a squaic sounding-boat d at the end, 
the wires were little more than threads, and the hummer* con- 
sisted of a few piles of leather over the head of a horizontal 
jack working on a bridge." 

Friedrich von Flotow, the composer of "Maitha" and 
"Alessandro Siradella," celebrated his seventieth birthday on 
April 27. The Vienna Ilofthcatcr, where "Martha" was lire I 
brought out in the year 1847, commemorated the event by a 
festiv c performance of that opera in the picsenec of the vete- 
ran composer. Flotow has written a number of oucranc vvoiks 
(besides overtures, chamber-music, and numerous songs), but 
it is with those above mentioned that his popularity will always 
be associated. He resides at present at Dai mstadt. 

The thirtieth annual commencement of the Columbia Athc- 
ncum, Maury County, Tcnn., took place on June 15th The 
musical part of the programmes of commencement week, 
shows good judgment in selection and arrangement. The 
school makes almost a specialty of music, and is provided 
with competent instructois. The John B. Brown gold medal 
for impiovcment in music, was awarded to Miss AvaC. Plea- 
sant. Miss Pleasant appeared m "Sonata in I)," Diabclh Op 
SI, and in Mclvotie's Grand Fantasia on "11 Troratore '' 
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SPECIALTIES! 



SPECIALTIES! 



OF THE GREAT JEWELRY HOUSE OF 



MERMOD, JACCARD & CO,. 

CORKER FOURTH AND LOCUST STREETS, ST. LOUIS, NO. 



Cft fift F ine Triple Plated Double Wall 
)UmvU Ice Pitchers, each one warranted and 
stamped Merraod, Jaccard & Co. These are the best 
bargains ever offered in Ice Pitchers in St. Louis and 
are intensely appropriate to the season. 

ff 4 A A A Nickel Stem- Winding Watches, 

$1U»UU warranted good time -pieces and satis- 
faction guaranteed to each purchaser by Mermod, 
Jaccard & Co. 

<CQ A A A Solid Gold Watches for Ladies, 

)OUiUv warranted good time-pieces, handsome 
and attractive in appearance. 

The above are but a few of the extraordinary inducements we offer to buyers of goods in our line. Every article is abso- 
lutely of the quality it is represented to be, the price is marked m plain figures and there is but one price to an. Call and sec. 

49-Choice Music Boxss Of Every Grade at VERY LOW PRICES. 

MEja\ior> 5 JACCARD & oo. 5 

Corner Fourth and Locust Streets. 



(POP A /\ Solid Gold Watches for Gentle- 
$OU » vlUmen, warranted good time-pieces, sat- 
isfaction guaranteed. 
C4 K(\ Sma11 American Clocks, neat and 

)laOU attractive time-keepers — warranted. 
C4 K l\(\ Solitaire Diamond Rings, foi 

$1UmUU ladies, from $15.00 and upwards in 
price. Our stock of Rings is very large and choice. 
(At f\f\ Solitaire Diamond Ear-Rings. 

$00«UU Our variety of Ear-Rings is very ex- 
tensive, the largest in the west, and no one should 
purchase Diamonds before examining our stock. 





') u,;i;iuui,u ) 

HAVE BEEN MADE AT 



IBI J&.I E&l RI'ISI 

In Many of their Departments, and the Grand Store is now "The Very Pink of Perfection." BARB'S 
NEW ELECTRIC LIGHT Mas been Introduced into the Whole Building, and will on Cloudy Days and 
After Dark, Prove a Great Assistance to Ladies, in Enabling Them to Select Colors and Shades as Easily 
as When the Sun is Shining Brightest. BARR'S WILL NOW SHINE ALL THE MORE GRANDLY 
FOR, THE GLOOM. 

WM. BABB BET I00DS C0, s S 

GREAT CENTRAL STORE 

Fronting on 6th, Olive, and Locust Sts , St. Louis 

J. KENNARD & SONS, 

DEALERS IN 

CARPETS, OIL CLOTHS, 

LACE AND DAMASK CURTAIN GOODS. 

Largest Carpet House in the Western Country. 

$gF*Call and see our Stock before purchasing elsewhere.**®* 



420 <fe 4=22 IN". FOURTH STZR/IEIET, 

ST. LOUIS, MO. 



Hans von Wolzogkn, the able exponent of Uichaid Wag 
ncr's later music-dramas, has -just published a ''Thematic 
Guide through the Music of ♦Parsifal,'" intended for the use 
of non-musicians, similar to the same authoi'a introduction to 
the "Nibclungcn " trilogy. The woik is prefaced by some in- 
teresting remarks concerning the legendary sources whence 
Wagner lias derived the materials for his new opera-drama. 
A second edition of the pianoforte score of ' Parsifal" lias 
already become necessary, and is about to be published. 

Sincing and Health.— Dr. James Allleck, of London, in a 
lecture on "A Cold," says "It is pleasing to think that the 
teaching of singing is now so general m our schools, as its 
bearing on the promotion of health is most important, but it 
should be practiced at home as well as at school, and by grown 
persons as well as by children, pro\idcd, of course, they arc in 
good health. I can not help thinking that if there were moic 
singing there would be less coughing. The practice of singing 
assuredly tends to the nutrition of the lungs and the dcvclop- 
ment of the chest." 

Tins, from Earl Marble, of the Tioston Foho: "Joseph Cook 
is on his way back to Boston. Boston's lines arc not cast in 
pleasant places lately. Kmerson and Longfellow are dead, and 
Joseph Cook on his way back here. 'OChronos' this is too 
bad of you • ' " Considering that Joseph Cook has done more 
for true philosophy in the last five years than Kmerson ever 
did in a life time, we can not understand the meaning of this 
editorial sneer, unless indeed the haziness of some of our 
friend Marble's jokes make him "wondrous kind" towaid the 
mistiness of the writings of the " sage of Concord." As for 
us, we stand by Joseph Cook and "the clear." 

The following artists have been announced to take part (al- 
ternately) in the forthcoming "Parsifal" performances at Jiay - 
reuth, viz.- Hen en Vogl, Jagi r, Winkelmann, and Gudehus 
(Parsifal), Mesdames Brandt, Matcrna, Mai ten (Kundry), Hcr- 
lcn scana, Mchr, Iticchmann, und Fuchs (Gumemanz) The 
part of King Am/ortat will be rendered by Jlerr Hill, and that 
of Khngsor, the magician, by Herr Kindermann. Ilof-Capcll- 
meister Levi will be the musical director, and the chorus-sing- 
ers will be those of the Munich opera. King Ludwig of Bava- 
ria is to be sole spectator at the general rehearsal preceding 
the performances 

" some wiseacres say, possibly, that theic arc no organs in 
heaven," says Dr. Talmage, who "would not be sui prised if 
God, who made all the mountains and hills, and owns all the 
forests and metals of the earth, could make harps, and trum- 
pets, and organs." If organs arc to be there, we ventuie that 
pianos will compete with them But, will said mstiuments be 
of terrestrial or celestial make'' Dr. Talmage ventures that 
God will make them himself. A Chicago man once made bold 
to declare that the instruments u«cd up there aie of a Balti- 
more make, but his belief rested only upon a dream, and was 
left unchallenged b} the champions of rival houses — Ex 

M. Ambkoise Thomas' opera " Francoise dc Rimini," in its 
somewhat reused and modilled condition, has been frequently 
perfoimcd at the Pans Grand-Opera dining last month. With 
reference to this work, JMgnor Capponi, writing to the Pcrscie- 
ranza of Milan, cites no less than eleven operatic works 
founded upon the same episode in Dante's "Infci no," all of 
which have been composed dining the present ccntii'v, viz 
bv Borgatti (1827, at Genoa) , Mcrcadantc (18*2'), at Madrid) , 
Gcncral'i (lS.'i), at Veuicc) , Quill ci (1831, at Floicnco , StatFa 
(IS31. at Naples), Demasnn (1SU. at Mila'O , Canctti (11*43, at 
Vecence) , Fracheni (1S57, at Lisbon) , Marcanni (1871, at Mi- 
lan) , Cagnoni (1871, at Tin m) , Goet/ (1S77, at Mannheim)— the 
latter, howe\ci, having been left incomplete by the composei 

Under the heading of "Letters from .*«pam," a ••onespond- 
entof the Atigsbcigcr Allgcmeine Zeitung states the following 
" The subject of Mozait's opera ' Don G'ovanni' is founded on 
an actual occurrence, the scene of which was the town of >-c- 
wlle. The hero's name was Don Juan Tcnorio, and the Com- 
mendatorc, whom he killed in combat, was buued in the chapel 
of a Franciscan cloistei at Seville, wheie a monument was 
erected to him. There also was interred Donna Ines, Don 
Juan's wife, the Elvira of the opera. The cloister was subse- 
quently destroyed by lire, but the statues still exist, and are to 
be seen in the gaiden of the Due dc Montpensier. They aie, 
unfortui ately, in a somewhat mutilated condition. The mon- 
ument of the Commendatore does not, however, represent that 
peisonage on horseback, but leelining full length on a saico- 
phagus." 

Mr. Alfred II Pease, the eminent pianist who was on a 
visit to ^t Loins in the lattei pait of Mav and beginning of 
June, suddenly and mys'ciiouslv disappeared fioni his hotel 
on Monday morning, the f»th of June, leaving all his baggaire 
behind. A rumor has bem extensively circulated that Mi. 
Pease was upon a spiee, but from the best information at oin 
command, we feel sure th.it the rcpoit was, to say the least, 
much exaggerated, lie was 'ast seen by his st. Louis friends 
on Friday night, when he complained of feeling unwell, but 
»vjis perfectly sober. Hut little information was obtained from 
the hotel employees. Ilis friend, Hei man >. Praitorms (with 
'storv & Camp), has taken possession of his baggage, and ba- 
boon untiring in his efforts to Jind him, but although the entne 
police and detective foicc of the city have been on the case, 
no clue to his wheieabouts has been obtained. Mi Pease is 
about Jlfty years of aire, ha- non grav hair, is about live feet 
eight inches in height, and weighs about one hunched and 
sixiv pound-. Ilis fueiuL- vety much fear that he has been 
foully dealt with. Tin- i- ccitamly one of the most mv -ten- 
ons di-appcaranccs of the age. 

Mr K B GREC.om . the well-known buvci foi Lvon A. Heal} ' 
Chicago, has just returned fioman extended trip tin ougli Eng- 
land, France, Switzerland, and the German Kmpuo, havnigcx- 
pended upwards of one million fiancs in puichasing the latest 
and best novelties and standaul musical goods the foieign 
maikct affords. There aie few names moic ihoioughlv iden- 
tilledwith the business piogicssof the countiy than the lb m 
name of Lvon & Hcalv, of Chicago. Ills In the year 1SG4 these 
gentlemen went to Chicago from Bo-ton. where they had arisen 
from comparative obscunty co positions of pionnncnce, and 
established a music business on a small scale at the coiner of 
Washington and Clark sticets. The enterprise displayed by 
the Jlrm gained for it the confidence of larger institutions of a 
like character in the cast, tin ough the medium of whi"h unlim- 
ited ci edit w as allowed. Veai by ycai then tiadc has devel- 
oped, and year by y cai Mcssi s. LVon Ac Ilealy hav e been obliged 
to scckmoie commodious quaiteis until they have now the 
laigcst and most thoroughly equipped institution of its kind on 
the continent. Then tiadeis not conliucd exclusively to the 
west, in the north, south and east this house supplies the trade 
The foundation upon which the reputation of the linn is estab- 
lished is indesti uclible, for upon its bannei 1- emblazoned the 
vvoid "inteiriiti " 
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To accommodate a large number of buyers we will, 
until further notice, sell new pianos on payments of 
$10 to $25 per month to suit purchaser. Our stock is 
carefully selected and contains latest improved 
pianos of all grades, from medium to the best, in all 
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styles of Squares, Uprights, Cabinet Grands, Parlor 
Grands, and Concert Grands, from the factories cf 
DECKER BROS., CHICKERING, HAINES, STORY 
& CAMP, MATHUSHEK, FISCHER AND OTHERS, 



Vo^w\ft& 



giving 'a variety to select from that can not be found 
in any other house in the country. 

Every instrument warranted. Catalogues mailed 
on application. 
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PIANO-FORTE MANUFACTORY, 

700 Harrison Avenue, from Canton to Brooklyn Street, - 



BOSTON, MASS, 



^Caaa/iafactv re*"* oz 
SQUARE, SQUARE GRAND, AND IMPERIAL UPRIGHT GRAND 

Every Instrument Fully Warranted. - - RICHMOND, INDIANA 



NICHOLAS LEBRUN, SOLE IMPORTER 



FIFTEEN YEARS OF SUCCESS. 



V 



NICHOLAS LEBRUN, 

UumfMtutr, Importer, and Jobber la 

Musical Instruments 

And Musical Merchandise, 

207 SOUTH FIFTH STREET. 

ST. LOUIS, HO. 



"\ 



TEN FIRST PREMIUMS. 



GELEBRATED ' ROUGH DIAMOND' 

ITALIAN STRINGS 

FOB VIOLIN, GUI TAB, BANJO, CELLO, AND 
DOUBLE BASS, 

And of the "NE PLUS ULTRA" GERMAN ACCORDION. 

Bands supplied and instruments repaired at lowest figures. 
Dealers supplied at New York figures. Sample oulcrs solicited. 
Jean White's and Howe's entire catalogues in stock at pub- 
lishers' prices. Largest and best stock west of the Mississippi 
Ten assorted samples of "Rough Diamond " violin, guitar, or 
banjo strings mailed upon receipt of $1.00 




SMITH AND JONES. 



Smith— Are you toney, Jones' 

Jones Whv— what do mean v 

Smith— Do j ou belong to the West End Club v 

Jones— Do you? 

Smith— "So sir-ec— I pay my debts, I do. 

Jones— Is it "toney" not to pay one'srdebts 9 

Smith— Yes, old boy, that's the tone m St. Louis, now. Didn't 
you hear about Maddern and the toney West Enders ,J 

Jones — No — what is it u 

Smith— Well, you know Maddern leads the Pickwick orches- 
tra, and he's a lellow who puts on no extra airs, but knows his 
business, he's not the lellow to beat t.me for an orchestra of 
one base drum. Well, the "toney" West End Ciub, they 
wanted to have a little "blow-out," and so they arranged with 
Maddern to give them the music after the regular performance 
at the Pickwick. So he and his boys played for the "toney" 
club from eleven until two in the morning They were liber- 
ally treated to three rounds of beer. In due course of tune, 
Maddern sent in his bill,$:>0 00, for twelve men. Then the club 
thought that was outrageous, and claimed the musicians had 
drunk eighteen dollars* worth of beer -that'* at the rate of 
fifty cents a glass ; then Maddern got madder'n a wet hen, and 
he wrote the fellows that he always paid his bills— sent them 
eighteen dollars for the beer and told them he'd make them a 
present of his services and those of his men. 

Jones -Took the $18 00 '* 

Smith— I enc-a so' 

Jones— Didn't pay the bill' J 

Smith— Oi course not ' 

Jones— And >ou, jou villain, \ou ask me if I belong to that 
ciowd' Take tin-., and Uu$-(Knoels Smith down; Smith rises; 
thei/ clinch. Policeman appears and takes them in tow ) 

Jones— ( To Policeman) I'm a gentleman, I am, and he called 
me names— he asked me if l\va<4 toney— like the West End 
Club. 

Esreunt 



Uncle Mosk own*, several small shanties on Galveston ave- 
nue, which he rents out, but one of the tenants is rather slow 
in coming up with the rent. So old Mosc had to make him a 
pastoral \ is it. Just a<* he was coming aw ay from the house old 
Mose met Jim Webster. 

"Jim," said the old man, "which am de fastest trabelcr you 
ebcr hecrd tell about 9 " 

"Dcy say dat de ray of light trahble«rv>re den 200,000 miles a 
seconcl, but I ncbbei tuned it myself," replied Jim. 

"Dar's a m:m in Galveston what can gib de ray ob light fiftv 
yards st:u t and beat it de wust kind." 

"G'way.ole man. Lyin' is ketchin', and I hain't been vacci- 
uated since de wah." 

"Hit am icss so as I tolc ycr. Gabe Snodgrass, what owes me 
four niumf 's back rent, can outtrabble de light." 

"Did ycr sec him do it ,J " 

"I went to de front doah, and jes as his wife opened de front 
doah I seed Gabe slide out de back doah. 'Is Gabe at home'-" 
says I. 'He's done gone to Houston,' *»a>s she. Hit am fifty 
miles to Houston, and he must hab made de tup while I was a- 
lookin' at him slide out de back doah Jcs fetch on vei ray ob 
light, and cf it don't hab to hump liitscfT to catch up'witl Gabe 
>nodgrass when I comes for do back rent, den I'sc a fool— dal's 
all." 



Kunkei/s Pocket Metronome is the best, 
secure one by sending two subscriptions, 
particulars on page 320. 



You can 
See full 



IMPORTANT 



to Students of 
MUSIC. 

The New Calendar of the New Eng- 
land CONSERVATORY and College 
of Music is sent free. Apply to E. Tour- 
jee, Music Hall, Boston, Mass. 



2TE"W 33:&TG}-:Ej.AJ>TX> 

co:isrs:E!:R,v-A.'ro:R,-z\ 

Tuition in music, $15 per quarter, with the ablest teachers. 
This includes collateral advantages amounting to one hundred 
and twenty-five hours of musical instruction in a single quar- 
ter, which is twice as much as is oiFcrcd by any musical insti- 
tution in Europe. Students in the Convcrvatory have access 
to a library containing over 8,000 volumes on music. English 
branches free. Pupils now received. Send for calendar. 
E. TOUKJEE, Music Hall, Boston. 



ADVIOE TO SUfcTO-IEIRS, 

BY A SINGER. 

This little book is worth many times its cost to every teacher 
and student of muHic. It is designed for a pocket companion, 
to be referred to dailv, and as such will prove almost invalua- 
ble It may be obtained of book and music dealers generally. 
Price, flexible cloth, 75c. Sent by mail. E. TOUKJEE, 

Music Hall, Boston. 



KTTNKEL'S MUSICAL, REVIEW, JULY, 1882. 
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C2WE30. 3ESLXIL.C3-ES3Nr, 

MANUFACTURER OF 

Church and Parlor Pipe Organs, 

Office and Factory: 639 & 641 Summit Ave., 

SAINT LOUIS, MO. 

Tuning and Repairing done at short notice. Drawings, Specifl 

cations and Prices furnished free on application. 



C. F. ZIMMER MANN'S 

MUSIC HOUSE, 

238 N. Second St., Philadelphia, Pa., 

—Makes a Specialty ol All Kinds of— 

Strings and Musical Merchandise 

Generally, Concertinas, Accordions, Violins, 
Guitars, Zithers, Etc, Etc, 

I call special attention to my own manufacture of Drums, 
Banjos, Tambourines, Flutes, Fifes, and Brass Band Instruments. 

Proprietor of five patents and publisher of Zimmermann's 
Self-Instructor for Concertina and Accordion. 

Every one should see Zimmermann's Patent Piano In- 
structor, teaching this instrument by FIGURES— the great- 
est production of the age. 

Send for circulars and learn the prices of my goods, which 
defy competition. 

4S~Dealers will find it to their advantage to make ray ac- 
quaintance. 



JACOB CHRIST, 
NO. 19 S. FIFTH STREET, Temple Building, 

MERCHANT TAILOR 

REAR SOUTHERN HOTEL. ST. LOUIS, MO. 

DRESS COATS AND EVENING SUITS A SPECIALTY 
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•VOT7T I3CTTSS, 

Manufacturer of and Dealer in 

lusts mnM 81fc#®S 

203 SO UTS FIFTH STREET, 

ST. LOUIS. MO. 



JTOHKT SOECH.OEDER, 

PRACTICAL PIANO MOVER. 

Special attention paid to Moving and Unpacking Pianos. 

PRICES REASONABLE. 
Address* H. ROEB6ER, No. 1103 Olive Street. 

HENRY OECTXjG-ESlXr, 

Church and Chapel Pipe Organ Builder, 1G2G Pine St. 

Chuich Pipe and Reed Parlor Organs tuned and repaired 
On hand new Two Manuel Pipe Oigan, IB Stops, 27 Notes, in 
Pedal Gothic Walnut Case. Also 2 Stop Poi table Pipe Organ, 
manufactured by Fclgcmakcr, Erie, Pa 17 Notes of Pedals 
for ^alc Cheap. 
49-Estimates and Drawings furnished on application. 



AGENTS 



WANTED to sell Br. CHASE'S 2000 BECIPE BOOS. 

SelU at sight. You double your money. 
Address: Dr. 'Chite'a Er3nting .Howe, Ann Arbor, Mien, 





FIAHO FACTORY, 

Grand, Square, and Upright Piano-Fortes. 

These Instruments have been before the Public for nearly fifty years, and upon their 
excellence alone have attained an unpurchased pre-eminence, which establishes them as 
unequalcd in Tone, Touch, Workraannhip and Durability. Every Piano fully War- 
ranted for five years. Prices greatly reduced. Illustrated Catalogues and Price Lists 
promptly furnished on application. 

WM. KNABE Sd CO., 



112 Fifth AmmJwM, 



204 S. 206 W. Baltimore St. , Saltimore, 



READ & THOMPSON, Wholesale ani Retail Dealers for tie KNABE PIANO, 

208 & 2IO N. FIFTH STREET, ST. LOUIS, MO. 



ITALY — 1881. 



MILAN, 

1881. 

PARIS, 

NORWAY, 

SWEDEN, 

1878. 

PHI LAD' A, 

1876. 

SANTIACO, 
1875. 

VIENNA, 

1873. 
PARIS, 

1867. 



j AT THE GREAT 

i ITALIAN INDUSTRIAL EXPOSITION, 
! MIL^lSJ", 1881, 

jMASON & HAMLIN 

! CABINET ORGANS 

! WERE AWARDED THE 

! GKdWD SILVER MEDtiL, 

being the OXLY HIGHEST AWARD in thi< Department, to an v instru- 
ments of this class, European or American. 

The MASON' & HAM MX CO. \aluu this cxtiaordmarv honor the 
more highly because it comes from a veiv musical cuunti v, wheie 

: discrimination in regard to the ments of musical monuments mav be 

_ supposed to be mo -J :iccui ate. 

^.T JlTjTj THE (3-^rEA.T 

WORLD'S INDUSTRIAL EXPOSITIONS 

For Fourteen Years these Orga.ni lmv2 rccci\cd the 

HIG-HBST HOFOBS, 

Being: tlie only American Organs which have recei\ed such at any. 

TlWPRm7'PMPATTQ! Dunngtheyeai ju<t closed, this compain haveintioduced 
J. IvJJL ±b\J V JJlVUJiV J.Oi lmpiovenient* of greatei value than in any similar period 
since the intioduction of the American Oigau by them, two it\ yeais. since. 

"PT "PH- A "NTT QTTVT "FQ are now received from their factoues dailv, surpassing 
JJJJJJVJrLlN JL Ol JLJjJjO in capacity and excellence anvthing which has before 
been produced, and certainly worthy to be ranked with the vi:uv rixi>T musical instku- 
ments in thl would. They are m cases of solid black wvlnut, mahoganv, cherry 
ASH, EBONI/ED, etc , and aie at net cash prices, $240, $330, $360, $300, *4S0, $570, $7.30, $S40 and 

PflPTTT AP QTVTPQ including also, the most valuable of the recent impiovc- 
Xvl UJJTJ.I OJ. iJjljO* ments, and adapted to all uses, public and private in 
plain and elegant cases, arc at $22, $30, $57, $G0, $72, $S4, $00, $93, $90, $102, $105 to $200 and up. 

P A H"V P A "VlVrPATT^ The&c organs are not onlv sold foi cash, but also for 
J-I.CLO X JL XI J. 1Y±Jj1\ J. Oi easy payments, or will be rented until lent pavs for an 
organ. 

A NEW ILLUSTRATED CATALOGUE, »£&SSM: 

mg MORE THAN ONE HUNDRED STYLES OF ORGANS, with net price lists and 
circulars, will be tent fiee to any one desiring them. Certainly no one should buy or rent any 
organ without having seen these circulars, which contain much useful information about organs. 

MASON & HAMTJN ORG-ATsT CO., 

154 Troacat Stroot, BOSTON; 46 E. 14th Stroet (Union 3*.), NEW Y02E; 149 Wabach Ar.. CHICAGO. 



CHICKERING&SONS' 



GKAND, SQUARE AND UPBIGHT 



1Al@°F@lfS 



61,000 



SOLD SINCE JLPJRIL 1st, 1823. 

The use of the Chickenng Pianos by the greatest Pianists, Art Critics and Amateurs , 
ha& given to the Chickenng Pianos an universal prestige and reputation far above all 
other Pianos manufactured in this country or Europe. The overwhelming verdict of the 
very highest art talent, including Dr. Franz Liszt, Gottschalk, Dr. Hans Von Billow, 
Louis Plaidy, Stephen Heller, Carl Rcinecke, Marmontcl, Arabella Goddard, and hundreds 
of other masters of the art, places the Chickenng Pianos of to-day at the head of the entire 
list of Pianos made in the world. 



Illustrated Catalogues and price Lists mailed on application to 

CHIOKERING- & SONS' 

Cor. 18th Street and 5th Ave. 

Checkering Hall, New York, or 155 Tremont Street, Ecston, Mass. 



— THE — 



Emerson Piano Company, 



(ESTABLISHED IN 1849) 




—MANUFACTURERS OF— 



SQUARE, UPRIGHT AND COTTAGE 



J — — 




Warerooms— 595 Washington Street, BOSTON", MASS. 



